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OVERVIEW 

Author       Chyngyz Aitmatov, born in Sheker, Talas, Kyrgyzstan, was a leading Kyrgyz writer of the Soviet 
era. His father, Torokul, fell victim to Stalin’s purges, and his mother, Nagima, raised him under hardship, 
influencing his depiction of strong maternal figures and perseverance. Bilingual in Kyrgyz and Russian, 
Aitmatov began publishing in 1952 with short stories, such as  ‘Ak Jaan’ (‘White Rain’), ‘Tunku Sugat’ (‘Night 
Irrigation’), and ‘Asma Kopuro’ (‘The Suspension Bridge’). His breakthrough came with the novel Betme-
bet (Face to Face, 1958) and Jamilia (1959). Collections like Povesti gor i stepey (Tales of the Mountains 
and Steppes, 1963, Lenin Prize) and novels such as Kyzyl Jooluk Jaljalym (To Have and To Lose), Boto 
Koz Bulak (Camel’s Eye), Birinchi Mugalim (The First Teacher), and Samanchynyn Jolu (The Mother Earth, 
1963) explore moral and philosophical themes. Later works include Janýbarym, Gülsarym! (Farewell, 
Gulsary!), Ak Keme (The White Steamship), Erte Jazdagy Turnalar (The Cranes Fly Early), Deniz Boiloy 
Jortkon Ala Döböt (Spotted Dog Running on Seashore), Kylym Karytar Bir Kün (The Day Lasts More Than 
a Hundred Years), Kyjamat (The Scaffold), Kassandra Tamgasy (The Mark of Cassandra), and Toolor 
kulaganda (When the Mountains Fall Down: The Eternal Bride, 2005) blend folklore, social commentary, 
and environmental concerns. His essays and dialogues, including В со авторстве, с землею и водою 
(In Co-authorship with the Earth and the Water), reflect his commitment to human dignity. 

Play      The play by Aitmatov and Kazakh playwright Kaltay Mukhametzhanov  was published in 1973 as 
a small book  under the title Восхождение на Фудзияму (Climbing Mount Fuji).  After being successfully 
staged at Moscow’s Sovremennik Theatre, the play went on to achieve widespread acclaim. It was staged 
not only across the Soviet Union, but also in London, and Tokyo. In 1975, it was reportedly the first Soviet 
play staged at Washington’s Arena Stage.  The Kyrgyz version of the play was published in 1977   under 
the title Фудзиямадагы кадыр түн (Sacred Night at Mount Fuji). The English translation of the play, titled 
Ascent of Mount Fuji, was done by Nicholas Bethel and published in 1975.  Turkish translation Mehmet 

Özgül under the title Fuji‑Yama was published in 2018. A 1989   film titled The Ascent of Fujiyama 
(Восхождение на Фудзияму), directed by Bolotbek Shamshiyev, was made by Kirghizfilm studio.  

Background     Aitmatov originally imagined the work as a novella. He shared the idea with Kaltai 
Mukhamedzhanov, a Kazakh writer and playwright.   Mukhamedzhanov believed the plot would work even 
better as a play. The two writers began developing it together, one working in Kazakh and the other in 
Kyrgyz, exchanging ideas as they went. In the end, they completed the final version in Russian. 

MAIN CHARACTERS  

Dosbergen – an agronomist at the collective farm 
Almagul – Dosbergen’s wife; a geography teacher 
Mambet – a history teacher 
Anvar – Mambet’s wife; a doctor 
Iosiph Tataevich [also known as Osipbay]  - a doctor of science   
Isabek- a journalist and writer 



Guljan –Isabek’s  wife, an actress  
Aisha Apa – a retired teacher    

SYNOPSIS   

The scene is set in the 1960s.   Dosbergen has invited his friends Iosiph, Isabek, Mambet, Anvar, and 
Guljan to a green plateau at the top of a mountain.  At the request of her former   students, Aisha Apa joins  
them; she was their first teacher, who once cared for them like a mother. They recall Sabyr, their friend 
expelled for a controversial poem, and debate who betrayed him.  Aisha Apa quietly supports Mambet, 
mourns Sabyr, and feels upset learning how her students treated him.   Iosiph suggests throwing stones 
from the hill. The next morning, a man below is found killed by a stone. Iosiph and Isa avoid blame, leaving 
Mambet to face the consequences alone. 

SCENES  

Evening Encounter In the evening, a man in a laborer’s outfit saw a bride and groom in black, 
accompanied by their friends. The couple explained they were late for the bus to the city to register their 
marriage and tried to hitch a ride. Several cars passed by without stopping; they belonged to Dosbergen, 
the agronomist of the collective farm, and were also official vehicles, all speeding. Eventually, the 
newlyweds managed to catch another car that did stop, and they continued on their way. 

Summer Gathering on the Mountain Plateau It was a Saturday evening in mid-summer on a broad green 
plateau at the top of the mountain. The landscape was wild and untouched by human presence, covered 
with bushes and pine trees. Dosbergen had invited his friends and classmates to this plateau. Iosiph 
Tataevich, the professor, was dressed formally in his official attire, while the others wore casual clothing, 
relaxed and enjoyed the natural setting.   

Friends They talked about their lives as friends. Dosbergen was an agronomist, Iosiph a scholar, Mambet 
a history teacher, and Isabek an international journalist. Busy lives made such gatherings rare. Iosiph 
admired the landscape, while Isabek and Mambet admitted they had never noticed it before. Dosbergen 
explained it was now easily accessible by car. Iosiph asked about the village below; Dosbergen said it was 
his collective farm. Mambet joked that villagers rarely noticed people of higher status, prompting Isabek to 
make fun of his sarcasm. 

Sabyr When the transistor radio announced that the weather would worsen and rain was coming, they 
remembered their friend Sabyr. He wrote a poem recalling his childhood memories of rainy days, when he 
leaned against his mother’s knees inside the yurt and wrapped himself in his father’s coat. They said that 
no one had ever imagined Sabyr’s fate would turn out this way. They noted that it had been about twenty-
five to thirty years since they had last seen Sabyr. 

Mount Fujiyama Dosbergen said that the Kyrgyz hill was named Fujiyama by his wife, Almagul. Since 
Almagul was a geography teacher, he explained, she liked giving names to hills and steppes. Dosbergen 
admitted that he could not pronounce “Fujiyama” properly, but his wife had told him that the name meant a 
sacred and spiritually significant mountain. Iosiph added that the previous year he had been to Japan and 
had seen Mount Fujiyama from afar. Isabek remarked that, according to belief, every devout Buddhist 
climbs Fujiyama to commune with God. 

Wives Arrived  Anvar and Almagul arrived with bags, and the driver carried a samovar. Guljan was upset 
that the men hadn’t greeted them. Iosiph asked the driver to fetch Sabyr. Anvar tried to put a silk tie on 
Mambet, who said dignity wasn’t in a tie. The women suggested they stop joking and eat. Dosbergen 
remarked that on this peak, nothing is hidden from God, and human consciousness is shaped by life itself. 

Guljan Anvar asked Guljan not to fuss too much over setting the table and said it was enough just to wipe 
the dust off the dishes, since Guljan was a respected actress often featured in newspapers and on 



television. Guljan, however, complained that although she had dreamed of playing Desdemona, Cleopatra, 
and other great roles on stage, she had been given only secondary parts, despite being an Honored Artist. 

Teacher Aisha   Anvar complained that her work as a medical professional was a tiresome job, but Guljan 
reassured her it was still important. When the men joined them, Almagul asked Isabek to write something 
that would make Guljan happy on stage. Isabek joked that Guljan’s real problem was her limitless ambition, 
having already performed every role. They began lunch, noting the table was modest compared to home. 
Suddenly, a car arrived, and Dosbergen was upset that the car had intruded on their privacy. But to their 
surprise, it was their former teacher, Aisha Apa. 

Toasts  Guljan was chosen as toastmaster and offered the first toast to Iosiph Tataevich. Introduced as a 
Doctor of Sciences and deputy institute director, he said he was still the same Osipbay [diminutive of Iosiph]  
for Aisha Apa. She mentioned they had thought they invited Sabyr but he wasn’t there; Iosiph thanked 
Dosbergen and Almagul, noting the gathering idea had been his, though he couldn’t find Aisha Apa when 
he invited them. Everyone thanked their teacher for her patience. Guljan invited the group to share true 
stories that had deeply moved them.  

Dosbergen Dosbergen said he worked as the agronomist of the collective farm. He built a house, furnished 
it with good furniture and carpets, and lived comfortably without falling behind anyone. He mentioned that 
sometimes people from foreign countries would visit his home, and he never took anything from anyone. 
Aisha Apa said that Dosbergen had once been an awkward boy who could not manage anything. 
Dosbergen replied that life forces everyone to learn what is necessary.   

Iosiph Tataevich  Iosiph, a Doctor of Science, explained he had been busy with research. Anvar joked that 
Mambet also could earn the degree with an unread dissertation, irritating Iosiph, who insisted their work 
served real science. Teasing continued, and Iosiph described his dissertation on interracial and interethnic 
marriages in the southern region. Mambet questioned its academic value, but Iosiph evaded, instead 
challenging Mambet on life. Mambet said he valued kindness, honesty, and love, wanting students to be 
dignified. Iosiph acknowledged Mambet’s moral insight, praising his dedication to humanity. 

Guljan  Guljan began her story. She came to the city to study, yet the next day met Isabek, tall, handsome, 
and captivating, and married him in ten days. She wrote to her widowed mother, longing to bring her to the 
city, but Isabek said they could not. Her mother stayed with relatives and died; they were too busy to attend 
her funeral. Guljan blamed herself and hated Isabek for his heartlessness, though he achieved much 
abroad. She regretted that success meant little without knowing one’s language and roots. Isabek reminded 
her she should be grateful for the State Institute of Theatrical Arts in Moscow. 

Anvar and Iosiph. Anvar asked Iosiph to speak. She   turned to him, asking if he could help her and 
Mambet move to the city. She admitted her regret that she could not marry a man like Iosiph, envying 
Masuda, his wife, and her seemingly perfect fortune. Iosiph said that Mambet was very sarcastic and often 
harmed himself, ignoring others and society. Anvar defended him, saying he was a good man who wished 
no harm. Iosiph added that nothing would come from Mambet; it was too late, now was the time of those 
quick and cunning. 

Iosiph’s Music and Confessions Iosiph showed some sympathy to  Anvar, also hinted at a romantic bond 
between Almagul and Mambet, husband of Anvar. He invited Anvar on a fifteen-day trip and tried to hug 
her, but she refused, saying, “Let these words remain between us; Mambet should not hear.” When two 
others arrived, Iosiph picked up Dosbergen’s komuz, ethnic Kyrgyz musical instrument and played. Mambet 
noted that a great musician’s talent was wasted on chasing status.   

Aisha Apa’s Pride and Responsibility Teacher Aisha Apa cherished the joy of her students’ gathering, 
despite their teasing. She remembered starting as a mentor at eighteen, later becoming principal during 
World War II. In 1943, students barely seventeen asked to go to the front. She recalled Sabyr as the initiator. 
When they went to the recruiting office, she feared for their lives but, after consulting the district secretary, 



reluctantly wrote the letter. Tearfully, she saw them off by train, praying. All five returned safely, alive and 
unharmed. 

An Eternal Question: How a Human Becomes Human Aisha Apa recalled with pride that the five former 
students became brave soldiers, defended the homeland with dignity, and after the war grew into respected 
professionals. She remembered Sabyr, in particular, his friendships and his poem asking how a human 
becomes truly human. At the table, this question sparked debate. Iosiph urged Anvar and Mambet to move 
to the city, but Mambet resisted. Sabyr was praised and compared to Lermontov. Iosiph criticized the poem, 
yet Mambet defended Sabyr’s talent. Iosiph admitted he once wrote poetry, which, he said, shaped his 
troubled life. 

Silence, Guilt, and the Fate of Sabyr Guljan suggested that Sabyr may indeed have been a great man, 
and all agreed he was the best among them. Iosiph revealed that Sabyr had been arrested, later amnestied, 
and struggled with alcohol. Mambet objected, accusing Iosiph of self-preservation and reminding the group 
that none had defended Sabyr at the time. Tensions rose as blame and suspicion surfaced. Aisha Apa 
recalled that Sabyr’s arrest followed a poem he wrote after the war. Though later released, Sabyr declined 
a school anniversary invitation, wishing instead to have died in the war. Once, he had been a poet beloved 
by youth. 

Sabyr’s Unquiet Poems Guljan asked about Sabyr’s life after the war. Isabek explained that he and Sabyr 
studied literature, Iosiph studied history, and Dosbergen chose agriculture. Sabyr gained recognition for his 
powerful poems, which reflected exhaustion, loss, and the lives of young men who never returned, rather 
than glorifying victory. Isabek admitted he tried writing but stopped. Sabyr’s final poem imagined drums and 
the voices of the dead, questioning how to explain survival to grieving parents and confronting his own inner 
transformation. 

A Poem under Suspicion Almagul asked Isabek what could be suspicious in the poem, noting that it 
sounded like nothing more than a requiem for fallen soldiers. Isabek replied that the authorities suspected 
a hidden meaning, as if the poem expressed nostalgia for the past, though he himself deeply admired 
Sabyr’s poetry. Mambet said that Isabek had never spoken honestly to Sabyr. He recalled telling Sabyr that 
he had lost his path and had made a political mistake. Only later did Mambet realize that Sabyr was 
searching for his own poetic way. Dosbergen remarked that silence might have been safer. Iosiph added 
that Sabyr’s poems were considered provocative. 

Unspoken Regrets Aisha Apa was saddened by the different and conflicting views about Sabyr’s life. 
Isabek said that after prison he helped Sabyr find work at a publishing office, but Sabyr’s addiction to alcohol 
prevented him from working steadily. Isabek later found him another job, which Sabyr also lost. Guljan 
asked why she had never known these facts. Isabek replied that there had been nothing to tell. Mambet 
regretted that they had not helped Sabyr more, while Iosiph insisted he had not slandered him and claimed 
that prison had been the best outcome for Sabyr. Guljan remarked that Iosiph could justify any wrongdoing. 

Echoes of Betrayal Guljan asked who had betrayed Sabyr, turning to Isabek. Isabek replied that the 
question was for Iosiph, who angrily protested. Isabek admitted he had chaired the meeting expelling Sabyr. 
Iosiph insisted it was not his fault. Dosbergen, hosting the gathering, urged them to stop. Iosiph accused 
Isabek of writing a provocative article, and Isabek, frustrated, suggested going home. Guljan urged him to 
respond. Isabek explained he had only written a critical article about colleagues who had lost their artistic 
path. Iosiph claimed the meeting was influenced by Isabek’s article, while Isabek argued it was Iosiph who 
led the expulsion of Sabyr from school.  

Fractured Bonds Dosbergen urged them to stop arguing, but Iosiph reminded everyone that Dosbergen 
had also spoken at the meeting and had followed Isabek and him. Mambet reflected, saying that time 
shaped them, and they shaped time. Anvar asked them to stop, while Aisha Apa, saddened by how her 
students had changed, quietly left. Dosbergen announced the meal, yet the group began drinking, singing, 
and dancing, celebrating nature and life. Mambet regretted not helping Sabyr.   



Evening Reflections Anvar approached Iosiph, her dreams of moving to the city fading, but Iosiph told her 
it depended on her and began singing a love song to her. Anvar asked him to be quiet. Meanwhile, Almagul 
and Mambet spoke quietly; Mambet had lost his eyeglasses, and Almagul searched for them. From afar, 
they saw a pioneer camp of students and wished for a brighter future for the younger generation. Almagul 
recalled her past affection for Mambet, which he had shared, and learned that she had married one of his 
war comrades. 

Throwing a Stone After the dancing ended, Iosiph suggested throwing a stone down the mountain. Isabek 
noted there was none, and Guljan challenged Iosiph to carry her if she found one. They all joined in, tossing 
stones and laughing. Iosiph went off with Anvar, Guljan with Isabek, and Dosbergen with Almagul. By 
morning, Iosiph admitted they had drunk too much; Isabek agreed and teased about their extra chatter and 
bad jokes. Mambet asked if they remembered Aisha Apa, sparking an argument until she appeared, and 
Iosiph quietly noted it was fortunate his wife wasn’t there. 

 Morning Debates under the Radio In the morning, the radio announced that a space flight to Mars was 
uncovering new secrets of the universe. Dosbergen dismissed the news, saying that space was of no real 
use. Isabek objected, arguing that space research was necessary for humanity. Speaking as an agronomist, 
Dosbergen insisted that what people truly need is water and rain. When crops and wheat burn in the fields, 
he said, neither space nor even God seems necessary only the earth and its science matter. 

The Argument Iosiph replied sharply, calling Dosbergen a pure consumer, someone who thinks only in 
terms of immediate needs, always saying “I need this” or “I need that,” without caring about broader ideas 
or long-term meaning. Dosbergen asked why he should suffer at all. Isabek answered that writers, too, live 
under countless demands and pressures. Once again, the discussion turned into an argument about the 
meaning of life, echoing across the mountain as each defended their own understanding. 

An Unwelcome Encounter on the Mountain Dosbergen noticed someone approaching. The man asked 
what they were doing on the mountain. Dosbergen replied that it was none of his business. Anvar asked 
whether he was a guard of the land, and Iosiph wondered why he had not greeted them. The man answered 
that greetings had no meaning for him. Dosbergen declared that he was in charge there and asked the man 
whether he knew who he was. The man replied that he knew Dosbergen as an agronomist and said he 
worked for the forestry service. He added that on his way to town he had been stopped by the police. 

A Stone from the Mountain The man explained that the police had stopped him to act as a witness to a 
death. He said he had seen the dead man the day before, had spoken with him, and later learned that he 
had been killed by a large stone that fell from the mountain. Shocked, Dosbergen asked him to explain 
further. The man recalled that when Dosbergen and his friends had been driving fast, the victim had been 
standing by the road with his bride, on their way to town to be married. He added that the police believed 
the stone had come from the mountain and had therefore sent him there, ordering the group not to leave 
the place. 

Investigation on the Mountain Iosiph questioned why the police had the right to stop them, noting that 
some accident had occurred at the foot of the mountain. Mambet suggested that the death might have been 
caused by a landslide. The man explained that approximately ten stones were lying there. Iosiph asked for 
the angle and direction where the deceased lay; the man pointed it out. Irritated, Iosiph raised his voice, 
but the man told him there was no need to shout and asked for names before leaving. When Iosiph refused 
to answer, Isabek insisted he had no obligation, and Dosbergen asked the man to depart, who then stated 
he would recognize everybody and left. 

Deciding What to Do Dosbergen suggested they think carefully about their next steps. Mambet argued 
they should tell the police the truth and not hide anything. Iosiph grew angry, warning that full disclosure 
could bring great shame and serious consequences, and he regretted coming to the mountain. Dosbergen 
proposed finding a way to manage the situation until the police arrived. Iosiph insisted that everyone had 
jobs, families, and responsibilities, so one person should take the blame to protect the others. Dosbergen 



was outraged that people without children would face punishment, and Anvar screamed at Iosiph for making 
her feel barren. Finally, Dosbergen suggested they claim no women were present when the stones were 
thrown. 

Aftermath on the Mountain  Iosiph decided to go to the city, saying he would not answer police questions 
without his superiors’ permission but promised to find a way to protect everyone. Guljan reminded Isabek 
about the Mongolian delegation, and Anvar prepared to leave for work. She teased Mambet, who lingered, 
hinting he wanted to stay with Almagul. Only Mambet and Almagul remained on the mountain. Almagul 
trusted him, knowing he was not to blame for Sabyr. The worker returned and showed the path down, and 
Dosbergen arrived. Mambet assured them that justice would be done, leaving the friends cautiously  
optimistic. 

CHARACTER ANALYSIS  

Iosiph Tataevich  

Iosiph Tataevich is an ambitious, intellectually confident academic who embodies official Soviet authority 
and career-oriented success. He values status, titles, and institutional recognition, often using them to 
assert superiority over others.   

Ambitious  Iosiph’s ambition is expressed through his constant emphasis on academic rank, institutional 
authority, and official recognition. He introduces himself as a Doctor of Science and deputy director, using 
titles as a shield against criticism and as proof of personal worth. His research is less presented as a search 
for truth than as a credential legitimizing his social position.   

Authoritative Iosiph’s authoritativeness is rooted in his institutional power and academic status rather than 
in moral authority or personal integrity. He speaks as a representative of the system, relying on his position 
as a Doctor of Science and institute official to dominate conversations and silence dissent. When 
challenged, he dismisses others as incapable of understanding, using hierarchy to avoid genuine dialogue. 
His tone is instructive, condescending, and defensive, revealing a need to control narratives and people. 
This authority serves to protect his status and justify past decisions, including his role in Sabyr’s fate. 

Defensive Iosiph is deeply defensive, especially when his academic work, authority, or moral standing is 
questioned. Rather than engaging openly with criticism, he reacts with irritation, sarcasm, or withdrawal, 
often claiming that others “would not understand.” This defensiveness masks insecurity and an underlying 
fear of losing status. 

Ideological Iosiph is strongly ideological, grounding his worldview in official doctrines such as 
internationalism, progress, and abstract humanism. He often invokes these concepts to justify his academic 
work and life choices, treating them as unquestionable truths rather than lived human experiences. For 
Iosiph, ideology provides intellectual authority and moral protection, allowing him to speak confidently while 
avoiding personal responsibility. However, his reliance on slogans and theoretical language exposes a gap 
between declared ideals and genuine compassion, which others, especially, Mambet, challenge by 
emphasizing lived ethics, kindness, and human responsibility over abstract principles. 

Talented but Misdirected Iosiph is genuinely talented, particularly in music and poetry, but he failed to 
develop these gifts fully. Instead of nurturing his artistic abilities, he redirected his energy toward academic 
titles, administrative status, and ideological authority. His music becomes a private outlet for grief rather 
than a creative calling, suggesting inner conflict and unfulfilled potential.   

Mambet 



Mambet is a secondary-school history teacher whose life is shaped by conscience rather than ambition. He 
values honesty, kindness, and human dignity above status, titles, or career success. Calm, ironic, and 
principled, he often challenges empty rhetoric and official ideology, insisting that history and life must be 
understood through moral responsibility. 

Moral Mambet is deeply guided by ethical principles that shape both his personal life and his profession. 
For him, kindness, honesty, and love are not abstract ideals or religious slogans but practical, lived values 
that define what it means to be truly human. He believes that moral integrity is more important than social 
success, titles, or recognition. In his view, education is a moral mission: a teacher must nurture conscience, 
dignity, and responsibility in students, not simply transmit knowledge or pursue career advancement.   

Benevolent As a history teacher, Mambet approaches his subject as a “school of life” rather than a mere 
record of events. He prioritizes moral and ethical education, aiming to cultivate students who are honest, 
responsible, and dignified. His focus is on shaping human character and empathy, rather than producing 
scholars, bureaucrats, or people seeking status. Through his teaching, he instills values that help students 
navigate life with integrity, making him a profoundly humanistic and principled educator. 

Courageous  Mambet is unafraid to challenge authority and question academic prestige. He confronts 
Iosiph openly, criticizing the moral emptiness of abstract scholarship and defending his own humanistic 
values. His courage is rooted in integrity and a commitment to truth, allowing him to stand firm against 
social pressure, institutional status, and intellectual arrogance. 

Modest Mambet does not pursue fame, monuments, or career advancement. He values a simple, honest, 
rural  life over prestige or urban comforts. His integrity is shown through quiet, consistent honesty and 
responsibility in daily actions.   

Critical (of false intellectualism)  Mambet challenges empty ideology and superficial scholarship. He rejects 
“paper science” that exists only for titles or recognition, insisting that true knowledge must benefit humanity 
and embody moral responsibility. He values practical wisdom and ethical understanding over abstract or 
purely academic achievements, emphasizing the human impact of education and scholarship. 

Dosbergen   

Dosbergen is a skilled agronomist and a responsible figure in his community. He manages his collective 
farm duties efficiently and ensures the well-being of his family and workers. 

Family-Oriented Dosbergen deeply values his home and family. He ensures their comfort and stability, 
caring for their needs while maintaining a harmonious balance between work and personal life. His 
dedication earns him respect and admiration from both family and community. 

Bureaucratic  Dosbergen shows a tendency to use his official position and resources for personal purposes, 
such as arranging transportation for his gathering. This reflects a pragmatic, yet somewhat self-serving side 
to his character, highlighting how he navigates his status within the system to achieve personal 
convenience. Dosbergen often addresses laborers and subordinates with a formal, bureaucratic manner. 
He emphasizes rules, duties, and procedures, reflecting his position as an agronomist, and sometimes 
creating distance between himself and those he supervises. 

Hospitable Dosbergen takes pleasure in hosting friends, organizing gatherings, and fostering 
conversations, creating an inviting space for dialogue and connection. 

Isabek   



Isabek is an international journalist known for his charm, wit, and engaging personality. He easily captivates 
those around him with humor and playful teasing, often becoming the center of social gatherings. 

Charming Isabek is personable, witty, and often the life of social gatherings. He engages others easily, 
uses humor to connect, and enjoys playful teasing among friends. 

Ambitious Isabek is career-oriented and driven by professional recognition. As an international journalist, 
he pursues success and opportunities, sometimes prioritizing work over personal obligations. 

Idealistic Isabek often reflects on moral questions, human behavior, and the meaning of life. His ideals 
guide his interactions and judgments, giving depth to his character beyond his social charm. 

Flawed Despite his intelligence and charm, Isabek shows personal shortcomings. He failed to bring his 
mother-in-law to the city and did not attend her funeral, revealing moments of neglect and insensitivity in 
his personal life. 

Critical Isabek wrote an article analyzing Sabyr’s poems, which contributed to Sabyr’s expulsion. This 
shows his willingness to critique peers, even if it causes conflict, reflecting both his journalistic rigor and the 
unintended consequences of his actions. 

Guljan 

 Guljan is a talented and ambitious actress who regrets not being able to care for her mother. She is 
expressive, emotional, and supportive of friends, combining artistic dedication with personal warmth. 

Ambitious Guljan aspires to excel in her acting career. She desires prominent roles and recognition on 
stage, expressing frustration when limited to secondary parts despite her talent. 

Passionate She is deeply committed to her art, showing emotional intensity both in her performances and 
in her conversations about theater and life. 

Expressive Guljan openly shares her feelings, whether it’s excitement, disappointment, or nostalgia, making 
her a vivid and engaging presence in social and professional settings. 

Anvar 

Anvar is a skilled medical doctor who admires status and refinement. She is shy around her modest 
husband Mambet but encourages him to improve his appearance and social standing. Ambitious yet caring, 
she balances personal desire for success with support for her husband’s growth. 

Ambitious   Anvar is drawn to status, success, and the privileges of urban life. She admires men who are 
influential, like Iosiph, and enjoys being part of environments that reflect power and recognition. Her 
aspirations reflect a longing for a life beyond the simple rural routine. Anvar sometimes ignores and 
criticizes her husband Mambet  

 Desirous   She is sensitive to charm and charisma, particularly in men who embody sophistication and 
worldly experience. This sometimes leads her to compare her husband unfavorably with men like Iosiph. 

Conflicted   Although she sometimes feels frustration toward her husband Mambet for his modesty and 
principled, honest approach to life, she is aware of his integrity. This tension highlights her internal struggle 
between admiration for ambition and respect for moral values. 



Almagul 

Almagul is a thoughtful and supportive geography teacher, devoted to her family and friends. She values 
education, social harmony, and practical wisdom, often acting as a mediator in discussions. Calm and 
observant, she balances insight with kindness, quietly guiding those around her. 

Supportive   Almagul  provides emotional and practical help to family and friends, often acting as a mediator. 

Intelligent  She is skilled as a geography teacher and knowledgeable about the world around her. 

Calm She watches situations carefully and reacts thoughtfully rather than impulsively. 

Diplomatic   She maintains harmony in social interactions, helping to ease tensions. 

Practical She balances ideals with realistic solutions in everyday life. 

Aisha Apa 

Aisha Apa is the respected former teacher and mentor of the group. She combines wisdom, compassion, 
and authority, serving as both an educator and a maternal figure to her students. 

Caring She guides students emotionally and academically, supporting their growth with patience and 
empathy. 

Principled  She makes difficult decisions, such as reluctantly allowing students to go to war, showing her 
strong sense of duty. 

Wise  She offers insights based on life experience, shaping the moral compass of her students. 

Just  Aisha Apa values honesty and integrity. She takes pride in her students’ achievements but is deeply 
disappointed when they act unfairly, such as betraying Sabyr. 

THEMES  

FLAWS 

Ambition       In The Ascent of Mount Fuji, Iosiph and Isabek are examples of human ambition. Their 
achievements and status motivate others to work harder and reach higher goals. Iosiph defended a doctoral 
dissertation, does research, and enjoys a high social position. He shows his status in small ways, like 
dressing formally even for a picnic, and prefers to be addressed as “Iosiph Tataevich,” a respectful Soviet-
era title for important people. Isabek wanted to become an international journalist, and he succeeded. His 
wife studied acting in Moscow and dreamed of famous roles like Cleopatra or Desdemona. However, Isabek 
did not let her attend her mother’s funeral. This made her say that wealth and status are meaningless 
without moral values. Anvar has ambition too; she wants her husband, Mambet, to be as successful as 
Iosiph or Isabek. But Mambet does not care about appearances or status. He believes that true dignity 
comes from inner qualities, not from money, titles, or social recognition. Another character, Dosbergen, 
also shows ambition. He wants to be the best person in the village and works hard as an agronomist. 
Through his efforts, he builds a nice house, buys a car and furniture, and surrounds himself with beautiful 
things, showing how ambition can shape a person’s life and environment.  

Illustrative moment: Iosiph Tataevich said that he was a Doctor of Science, the highest academic degree 
in the Soviet Union, and explained that he had been busy writing research. Anvar, Mambet’s wife, remarked 



that Mambet could also defend a dissertation and become a Doctor of Science, even writing one of those 
theses that are never used or read. Iosiph grew slightly irritated at this remark, saying that they truly worked 
for the sake of science. Mambet, Isabek, Almagul, and Anvar continued teasing one another and asked 
about the topic of Iosiph’s dissertation. He explained that it focused on a sociological analysis of interracial 
and interethnic marriages in the southern part of the country.  He concluded that internationalism was one 
of the main principles of communism. Mambet responded with sarcastic remarks about his “science,” which 
prompted Iosiph to ask sharply what Mambet himself understood about scientific work. Mambet answered 
calmly that he taught history at a secondary school, not as a dry chronicle of events, but as a school of life. 

Betrayal      Betrayal is the act of breaking trust or loyalty in a relationship, often by deceiving, abandoning, 
or harming someone who relies on you. It can take many forms—dishonesty, disloyalty, envy, or failing to 
support someone in times of need. Betrayal is not always dramatic; sometimes it is subtle, like remaining 
silent when someone requires help, or acting in self-interest at the expense of others. The emotional impact 
is deep: it can destroy friendships, create guilt, and leave lasting wounds, because it violates the implicit 
bond of trust between people. Sabyr’s life is a clear example of how betrayal and adversity can shape a 
person’s future. After the war, despite his talent as a poet, he was arrested, likely due to political suspicion 
or misunderstandings about his work. Although he was later released, the experience left deep scars. He 
became addicted to alcohol, struggled to hold jobs, and ultimately lost his career. The betrayal he faced, 
whether by institutions, colleagues, or societal pressures, disrupted his personal and professional life, 
showing how betrayal can erode trust, stability, and a person’s potential even for the gifted and resilient. 

Illustrative moment:  After the war, the friends pursued their studies: Sabyr and Isabek in literature, Iosiph 
in history, and Dosbergen in agriculture. Sabyr quickly gained fame for his poetry, reflecting on the losses 
of war and the burden of surviving when so many perished. His poems were honest and filled with guilt, 
sorrow, and questions about morality. Authorities suspected hidden meanings, seeing criticism or nostalgia 
where there was only grief. Within the group, betrayals quietly emerged. Iosiph had chaired the meeting 
that led to Sabyr’s expulsion from school.  Years later on the top of mount of Fuji   they asked each other  
who had betrayed Sabyr. Iosiph accused Isabek of influencing it through his articles, while Isabek blamed 
Iosiph for pushing the decision. Each friend wrestled with guilt, pride, and regret. Some had failed to defend 
him; others had misunderstood his intentions. Their admiration for his talent was entwined with jealousy 
and suspicion, revealing how envy and betrayal could fracture even close friendships.  

Infidelity        In the play, marriage infidelity appears subtly through the personal relationships among the 
characters and their reflections on love, loyalty, and missed opportunities. For instance, Almagul and 
Mambet’s past feelings for each other remain unresolved because of circumstances like war and marriage 
to others. Their lingering emotions and small gestures hint at emotional infidelity or unfulfilled romantic 
loyalty. Similarly, Anvar and Iosiph’s flirtations or private conversations suggest tensions between duty, 
desire, and temptation. These situations show that infidelity is not always overt betrayal; it can be emotional, 
unspoken, or rooted in regret, affecting relationships and the characters’ inner lives. 

Illustrative moment: Anvar asked Iosiph to speak. She turned to him, asking if he could help her and Mambet 
move to the city. She admitted her regret that she could not marry a man like Iosiph, envying Masuda, his 
wife, and her seemingly perfect fortune. Her words were tinged with longing and sorrow, revealing the gap 
between her dreams and her reality. Iosiph said there was no woman like Anvar and hinted that Almagul 
and Mambet might share a romantic bond. He invited Anvar to travel for fifteen days and tried to hug her, 
but she escaped and said, “Let these words remain between us; Mambet should not hear.” 

ETHICS 

“Great” Human Being       In the play, the characters often debate what it means to be a great human. 
Some, like Iosiph and Isabek, believe that wealth, status, and accomplishments define a person’s 
greatness. Others, like Mambet, argue that true dignity comes from inner qualities, honesty, and moral 
integrity rather than outward success. Sabyr reflects deeply on this question and writes that a human 
becomes truly great by cultivating patience, kindness, and courage, facing challenges with resilience, and 
helping others. 



Illustrative moment: Mambet asked Iosiph about the academic value of his dissertation, but Iosiph evaded 
the question, claiming Mambet would not understand it. Instead, he challenged Mambet about his attitude 
toward life. Mambet replied that he liked life but disliked people like Iosiph. Iosiph asked what he expected 
from life. Mambet answered that he expected kindness, honesty, and love. Iosiph mocked that those are 
simple bold Christian concepts. He said that he did his work sincerely and with integrity at a secondary 
school. What he truly wanted, he said, was for his students to grow into honest and dignified people. 
Mambet asked Iosiph if Tolstoy was truly clever, noting he never boasted of himself. He questioned why 
Albert Schweitzer, the famous musician, left his career to study medicine and serve in Africa. Mambet 
argued that compassion is not abstract humanism, and kindness is a not just a simple Christian concept. 
He criticized Iosiph for misunderstanding academia and real research, claiming he only wrote bold papers 
without grasping the deeper moral and human responsibilities of a scholar. Iosiph laughed and said, “Bravo, 
Mambet, you may be one of the few real people working for true humanity.” Iosiph agreed with Mambet, 
acknowledging the truth and value of his words.   

Responsibility         In Ascent of Mount Fuji, the stone-throwing episode deepens the theme of unconscious 
cruelty and moral blindness. What begins as a harmless game reveals how easily people can cause death 
when they treat life lightly and fail to reflect on their actions. The characters do not intend to kill, yet their 
irresponsibility becomes as destructive as deliberate violence.  Aitmatov suggests that being human means 
anticipating the consequences of one’s actions and taking responsibility for them. The tragedy exposes 
how ordinary people, without malice, can still become agents of death when empathy, awareness, and 
ethical restraint are absent. 

Illustrative moment:   Dosbergen noticed a man approaching on the mountain and spoke to him harshly. 
The man, a forestry worker sent by the police, explained that a man had been killed by a stone that fell from 
the mountain. The victim had been standing with his bride by the road when Dosbergen, Iosiph, Isabek, 
Mambet, Anvar, Guljan, and Almagul were nearby. The police believed the stone had come from the 
mountain. The friends argued about what to do. Mambet urged them to tell the truth, while Iosiph feared 
punishment and suggested hiding the facts or blaming one person. Dosbergen proposed saying that no 
women had been present. Iosiph left for the city, promising to protect everyone. Guljan, Isabek, and Anvar 
also left. Mambet and Almagul remained, and later Dosbergen returned. 

Reconciliation      In the Kyrgyz version, the play is called Фудзиямадагы кадыр түн (Sacred Night at 
Mount Fuji). The title carries philosophical and religious significance. Mount Fuji has historically been a 
place of worship and spiritual reflection, where people seek closeness to God. The term кадыр түн refers 
to Lailatul Qadr, one of the sacred nights of Ramadan, a time when believers pray and ask God for guidance 
and blessings. By combining these ideas, the title suggests that the story is not just about physical ambition 
or social status, but also about spiritual reconciliation, moral reflection, and seeking higher meaning in life. 
It adds a layer of symbolism, implying that personal challenges and ambitions are connected to ethical and 
spiritual growth. The characters’ names also carry symbolic meanings. Aisha Apa comes from Islamic 
culture, where Aisha, the wife of the Prophet Muhammad, is symbolically regarded as the mother of 
Muslims, and her name has entered the Kyrgyz language as Aisha Apa. Iosiph refers to the Prophet Yusuf 
(Joseph) and is generally seen as a figure in Judaism.   Isabek represents Jesus Christ.   Mambet refers to 
the Prophet Muhammad, appearing in Kyrgyz as Mukambet, Mahmat, Mamat, or Mambet. Finally, Sabyr is 
derived from the Arabic word sabr, meaning ‘patience’, and in Kyrgyz it is treated as a human quality, 
symbolizing endurance and moral fortitude. The author may have intended to use the characters’ 
discussions and conflicts to explore broader moral and philosophical questions, including the possibility of 
reconciling differing worldviews or religious perspectives. By showing debates over ethics, human nature, 
and truth, the play suggests that dialogue and understanding, rather than rigid adherence to a single 
ideology, are essential for harmony. This could be seen as an attempt to make the reconciliation of eternal 
debates between religions, philosophies, or moral codes. 

Illustrative moment: Dosbergen said that the Kyrgyz hill was named Fujiyama by his wife Almagul. Since 
Almagul was a geography teacher, he explained, she liked giving names to hills and steppes. Dosbergen 
admitted that he could not pronounce “Fujiyama” properly, but his wife had told him that the name meant a 
sacred and spiritually significant mountain. Iosiph Tataevich added that the previous year he had been to 



Japan and had seen Mount Fujiyama from afar. Isabek remarked that, according to belief, every devout 
Buddhist climbs Fujiyama to commune with God. 


