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OVERVIEW 
 
Director       Rashid Nugmanov was born in 1954 in Alma-Ata, Kazakhstan. He studied at the Moscow 
State Film Institute. One of the founding members of the Kazakh New Wave, The Needle [1988] was his 
first feature and a critical success. He only directed one other narrative feature, The Wild East [1993], a 
loose remake of John Sturges’s The Magnificent Seven [1960], and a documentary Batu: Historical 
Detective [2021] about the grandson of Genghis Khan.  From 1989 to 1992, Nugmanov was the president 
of the Union of Kazakh Filmmakers before moving to France in 1993. A political dissident, he was fiercely 
critical of Nursultan Nazarbaev’s presidency and served as the General Director of the International 
Freedom Network, a think tank that was “devoted to promoting the grassroots struggle for real democratic 
change in the former Soviet Union.”       
 
Film  Made during the perestroika reforms, which lifted some governmental censorship on film and 
media in Soviet-controlled states, The Needle tapped into the popularity of ‘new wave’ in the 1980s in 
film, television, and music. The film is scored by the popular Soviet new wave rock band Kino, with its 
singer/lead songwriter Viktor Tsoi acting as the film’s star, Moro. Further, the use of multimedia in the film, 
with radio broadcasts and television shows spliced in, also speaks to Rashid Nugmanov’s interest in the 
complex relationship between popular culture and the Soviet Union that runs throughout the film.  
 
Background The Needle was financed by Kazakhfilm, a state-sponsored film studio. The cast included 
Viktor Tsoi as Moro. Outside of a short cameo in Sergei Solovyov’s Assa [1987] playing the same 
character, The Needle was his only acting role. He died two years later, forcing Nugmanov to rewrite his 
next feature The Wild East, which was set to include Tsoi. Nugmanov remixed The Needle in 2010, 
adding background information about the Moro character and clarifying the ambiguous ending of the 
initial film. With Tsoi’s death and the destruction of the film’s original prints, Nugmanov included animated 
sequences in the remix as well as live action.  
 
MAIN CHARACTERS 
 
Moro — drifter; returns home to collect owed money from Spartak 
Dina — Moro’s former classmate and lover; addicted to morphine 
Spartak — criminal; leads small gang in Alma-Ata 
Artur — doctor; Dina’s drug dealer 
 
SYNOPSIS 
 
 An unnamed drifter returns home to Alma-Ata to collect a debt from a criminal named Spartak. He 
begins searching for him in an apartment building before finding him in the basement, hiding. Spartak tells 
the drifter to meet him tomorrow to get his money. The drifter then goes to a shooting range, where he 
finds his ex-girlfriend, Dina, practicing shooting a pistol.  After telling her that he has no place to stay, 
Dina gives him keys to her apartment, telling him to never answer the phone or the door.  
 At the apartment, the drifter, called Moro by Dina, falls asleep watching TV, only to be awoken by 
her return. They have tea together and the doorbell rings. A man is there; he asks Dina if she has drugs. 
Dina says no and the man leaves. The next day, while Moro is showering, Artur, Dina’s boss and a drug 
dealer, comes into the apartment and finds capsules of morphine hydrochloride hidden in the fireplace. 
He takes them and leaves. Moro goes to Dina’s work, demanding to know who the man is. She tells him 
that he’s the hospital surgeon, who has gotten her addicted to morphine. Moro leaves and goes to the 



cafe to meet Spartak. When Spartak arrives, he gets into a fight with some unnamed men to whom he 
apparently owes money. Moro fights them off and Spartak tells him to leave the city, so he won’t get hurt.  
 Moro returns to Dina’s apartment only to find her shooting up morphine. He ends up taking her to 
the sea, far away from the city to get clean. While staying in an abandoned house, Dina goes through 
withdrawal. Eventually, after two weeks, she recovers and the two go back to the city. Artur comes by 
looking for his drugs, which Moro has destroyed while seaside. Moro goes out and finds Spartak and his 
men hanging out in an abandoned zoo at a park. Spartak tells him that he hired the men to beat him up at 
the cafe, telling Moro he doesn’t have his money. Moro decides to get Dina away from Artur with the help 
of Spartak’s men.  
 He walks around the city until Artur’s men find him. They corner him and ask for the drugs. Moro 
fights them off. He returns to the apartment to find that Dina has relapsed. He leaves again and goes to 
the gym where Artur is swimming. With Spartak’s men, he tells Artur to leave Dina alone. Artur agrees. 
Moro and the men walk out of the building and onto the snowy sidewalk. One of the men asks Moro for a 
cigarette light. As he’s lighting the cigarette, they stab Moro twice. He falls to his knees and looks at the 
blood on the snowy ground. He finally gets himself up and begins to walk away as the film ends.  
 
SCENES 
 
Alleyway  A cat runs through an empty alleyway. An offscreen narrator 
notes “At twelve o’clock in the afternoon, he went out onto the street and headed 
towards the train station. Nobody knew where he was going. Not even himself.” 
A dark-haired man in a leather jacket walks through an alleyway after the cat; he 
stops to light up a cigarette before continuing on.  
 
Train Station The same man, Moro, gets off a train. He is bothered by a ticket 
collector, whom he gives the middle finger to. He goes to a payphone, placing a 
coin with a string attached in it. He calls Mirka and asks her, “Isn’t father coming 
to Moscow?” before telling her that he cannot hear anything. He hangs up and 
pulls the string to get the coin back out of the payphone. He walks away.  
 
Apartment Building Moro goes into an apartment building, ringing a 
doorbell. He asks, “Is Spartak at home?” An offscreen woman replies, “Your 
Spartak is nowhere around” before telling him to “get the hell out of here.” Moro 
goes to the hallway window, looks out on the city with an unlit cigarette in his 
hand. A female voice-over says “now we’d like to introduce you to another young 
man, who is in a lot of trouble because he is always…” A clock showing 11:00 
appears. 
 
Basement He goes to a basement and asks a man “Where is Spartak?” 
The seated man says, “Wandering around somewhere.” Moro leaves down a 
hallway, while the seated man looks to a younger man who is hiding next to him. 
He tells him to “quickly go to the pumping unit.” The younger man walks there 
only to find Moro waiting for him. He runs, while Moro chases. Moro finds him 
hiding above a pipe, facing the wall, telling the younger man, Spartak, that he 
owes him money. Spartak tells him he doesn’t have any but that they should 
meet tomorrow. Moro takes Spartak’s sunglasses and walks away.  
 
Shooting Range The same female narrator notes “Another Scene. It is 
necessary for us to meet one charming girl.” Moro is escorted into an empty 
shooting range. He walks over and sits at a desk with a telescope far away from 
the paper target. He calls out “Dina.” A woman at another desk in front of him 
responds. She is holding a gun and wearing shooting frames and headphones. 
Moro asks to stay at her summer house. Dina tells him that she told it when her 
dad died.  She shoots a few rounds and packs up. While she is walking away, 
she throws keys to Moro and says, “Just don’t open to anyone and don’t answer the phone.” 
 



Tea Moro explores the apartment, falling asleep to TV. A dog wakes him up, 
Dina enters the bedroom telling him to come out for tea. While wearing a white 
Kabuki mask, Dina asks Moro “Why have you come?” Moro responds, “To take 
a look at you.” The doorbell rings, Dina goes to answer it. An unidentified man 
asks, “Do you have it?” Dina responds “No.” Moro watches the exchange from 
the doorway. He goes into the other room and starts a fire. Dina gets upset and 
puts it out, telling him to never start a fire. She gets sheets for him.  
 
Fireplace  The next morning, a man enters the apartment. He walks past 
the bathroom, looking in the mirror to see Moro showering. He goes to the 
fireplace. There, he pulls something out while Moro watches from the doorway. 
Moro hides when he leaves and then goes to the fireplace and finds morphine 
hydrochloride pills hidden in the brick. He calls a number Dina gave him, 
realizing it’s the number for a hospital.  
 
Atrium Moro waits in a hospital atrium until Dina walks by. He tells her that he’s 
leaving today. The same man from the apartment walks by with a heavily 
bandaged patient. He asks Dina who Moro is. The man leaves with the patient. 
Dina tells him the man is Artur Yusupovich, the hospital’s surgeon. Moro asks if 
they are sleeping together, upsetting Dina. She leaves. 
 
The Cafe  Moro gets coffee at a dark cafe. A man walks in. He walks over 
the counter and hands the barista a cassette to play. While music plays, Spartak 
enters with three other men. The men kick everyone out of the cafe and get a 
booth. Two jean-clad men enter. They take Spartak out of the booth. One sits 
across from Moro. They get into a fight; Moro wins and leaves to find Spartak. 
He finds him with the other jean-clad man, beating him up, as well. Spartak and 
his gang run into the woods, while Moro follows. Spartak admits he owes other 
people money besides Moro. He tells Moro that he should leave because Spartak will have to tell the men 
Moro beat up where he is. Moro gives Spartak his sunglasses back and tells him that he’ll find him again.  
 
The Needle A needle goes into an arm. The camera pans up to reveal Dina 
sitting at a table wearing sunglasses. Moro walks back into the apartment and 
tells Dina, “I forgot to give you your keys back.” Dina tells him that she’s glad 
he’s back. She walks over to a changing screen. While standing there, she says 
that Artur is a good man. He bought her a Christmas tree, got her a job at the 
clinic, and got her back into shooting. Moro points out that he got her “hooked 
on the needle.” She asks Moro to get her out of there and take her to the sea, 
where they went once.  
 
The Sea Moro and Dina walk around a desolate beach. They find an 
abandoned house. Dina shivers under a blanket while Moro sleeps beside her. 
Moro wakes, reads left behind magazines and searches for Dina. A plane flies 
overhead while he runs through the beach, meeting a man pushing a roll-cart on 
a track. The man asks for rolling papers; Moro says he has none. That night, he 
finds Dina at the house and realizes that he’s taken drugs again.   
 
Hiding Drugs While Moro is cleaning pots, an elderly man comes up to him. 
He asks about the girl and tells Moro to use cow dung instead of wood from the 
fence for firewood. Moro goes into the house, watching Dina sleep. He removes 
the morphine hydrochloride ampules and her needle and hides them under the 
outside brick of the house. He sees the man return with food for them.  
 
 



Withdrawal Dina wakes up, asks Moro “Where are the ampules?” Moro tells 
her that he burned them. She smashes a container of milk that the elderly man 
brought. Next, there is a montage of Dina shaking and wrapping herself in 
blankets. Moro gives Dina pills and holds her.  
 
Two Weeks Later Dina exits the front door and asks Mora “What day is it 
today?” Moro tells her two weeks have passed while brushing his teeth. She tells 
him she’s going for a swim. They walk to a shipwrecked boat on the beach. Dina 
stubs her toe, and Moro climbs up the ship, getting all the way to up the mast. 
Dina continues walking in the distance as Moro jumps down to follow her to the 
sea.  
 
In Bed  Dina and Moro are back in her apartment. He tells her he’s 
going out for a little while and asks, “Will you be okay?” The doorbell rings, Dina 
tells Moro not to open the door. He gets up and sees Artur propping the door 
open. He asks if Dina is home. A hand reaches out from the door and hands 
Arthur a box. He dumps the contents of that box into a suitcase and walks down 
the stairs. On a landing, he does a little dance before opening the suitcase and 
popping out two ampoules from their sleeve. He gets into a car with two men, 
one who earlier knocked on Dina’s door, and opens the suitcase. They look at the empty sleeves and 
ask, “Who did that?” Artur responds, “Our friend.” 
 
Auditorium Moro walks through a park. He comes across a large group of 
men. Two of them are dancing. He says something inaudible to one of the men, 
who walks him to an overgrown outdoor auditorium. While Moro waits, one of 
the men walks through some cages with a bottle of milk. In one of the cages, 
Spartak is standing. He calls the man over. He takes the milk and drinks it. Moro 
comes around to the cages. Spartak sees him and starts running, jumping into 
an empty concrete foundation. Moro calls his name.  
 
Zoo Laying on the ground, Spartak explains to Moro that the two men in the 
bar, including the one that beat him up, were his men. He says, “I just wanted to 
play a prank on you.” Spartak gets up, slides down a slide and begins marching 
around the empty zoo. He stands up in the middle of the amphitheater on a 
barrel and gives a speech, noting “we are one, and together we’re strong” and 
“freedom to everyone.” He continues “being is not the conscious, being is in the 
subconscious.” He finishes his speech and jumps off the barrel. He moves 
towards a suspended rope, grabbing it and swinging while screaming.  Moro walks down a path in the 
park. Spartak is laying on the ground with the rope dangling over him. 
 
Fight Moro walks through the street. A man notices him and begins to follow. 
He calls two other men who stop Moro. They say they need to talk. One asks 
Moro, “Where is the glass?” Moro says he doesn’t know what they are talking 
about. The same man says to Moro, “In ten minutes, we need the ampoules to 
be here.” A different man pushes Moro, who returns a hit. Moro is hit, he kicks 
down a man. He’s hit with a branch and falls into a fence. The scene cuts to a 
black-and-white television video of a man looking at a piece of paper. 
 
Relapse Moro returns to the apartment. Dina is sitting at the kitchen table 
as an overhead light spins around. Around her arm is a band. Moro looks at it 
and her, before walking out of the kitchen. He leaves the apartment, slamming 
the door behind him.  
 



Pool  Artur swims around a small circular pool. He comes up from underwater 
to see Moro standing above him. He swims to the other side. Spartak’s men 
come into the room and circle around Moro. Artur looks down and sees that the 
water is draining out. He drops into the shallow water and lays down. When all 
the water is gone, he looks up. A man walks forward and throws his clothes into 
the pool. Artur gets dressed. He goes to the opposite side of the pool, turns his 
back to the men, and tells Moro “You must think I started this … They demand it 
every day … but we need to fight.” He continues, “only together will we be able to get Dina out of this.” He 
turns around and the pool platform is empty.  
 
Flashback Moro and the men walk out of the building. He drops Dina’s keys 
in the snow. We are back on the beach. Dina says she will go say goodbye to the 
elders. Moro walks out of the house and closes the door. He walks around the 
building and takes the ampoules from the brick side. He throws them in the fire.  
 
Stabbing Offscreen, Moro says, “Dina … I’ll come now.” He walks through 
the snow. One of Artur’s men asks, “Got a light?” While lighting his cigarette, the 
man stabs Moro twice and walks away. Moro, on his knees with the lighter in his 
hand, looks down and sees blood in the snow. He stands up, lights his cigarette 
and walks down the snowy path.  
   
CHARACTER ANALYSIS 
 
Moro  
 
Moro is an emotionally distanced character who doesn’t get close to anyone other than Dina. The initial 
voiceover narration tells us that he doesn’t even know where he is going. While mysterious in regard to 
his background or motivations, he obviously cares deeply about his relationship to her. Willing to do 
anything for Dina, he’s also prone to violent outbursts that put his own safety at risk.   
 
Distanced Moro never explains where he came from or anything about his backstory. When arriving 
at Alma-Alta, he calls Mirka asking about father, but nothing else is revealed about his relationship to 
Mirka or his father.   
 
Caring  Convinced that Dina cannot recover while in the city, he asks her to travel to the sea with 
them. While there, he helps her through her withdrawal, ultimately burning the remaining morphine right 
before they leave. 
 
Violent  After confronting Spartak at the Zoo, Moro seeks out Artur’s gang, looking for a fight. He 
walks through the streets of the city, finally finding some of his men. When confronted by them, he 
manages to fight off 10 men at once before going to find Artur.  
 
Dina  
 
Dina is trying to escape her own addiction but seems unable to break the habit and her toxic relationship 
with Artur. She is strong-willed, trying to keep Moro out of her personal life and relationship with Artur. 
While she cares about her friends, helping Moro out, she also is dependent. She depends on Moro to get 
her out of the situation she’s found herself in and is also dependent on the morphine she’s become 
addicted to. With this dependency, she’s self-critical about herself, aware of her faults and inability to get 
clean.  
 
Caring  When Moro arrives at the shooting range, he asks Dina to stay at her summer house. 
She says that the house was sold when her father died. When she’s walking away, she turns and asks if 
he really has no place to stay. He responds that he doesn’t. She then throws him keys to her apartment.  
 



Strong-Willed Dina is very resolute. When answering the door for Artur’s man, she definitively tells him 
she doesn’t have the drugs. She doesn’t allow the man to enter her apartment and when Moro stands 
there, overhearing the conversation, she tells him to “go back,” prompting him to leave. 
 
Dependent  After going to the beach with Moro, Dina begins to go through withdrawals from 
morphine. A montage shows her shivering on the bed and wearing multiple jackets. She puts on and 
takes off clothes. Moro gives her pills and holds her as she moans. She loses track of time, emerges from 
the house and asks Moro, “What day is it today?” He responds, “Two weeks have passed.” 
 
Spartak  
 
Spartak is a low-level criminal who has a few men follow him but, obviously, cannot control his own 
spending. He owes Moro money and indicates that Moro isn’t the only one. He’s cowardly, unable to face 
people. He runs from Moro. Yet, on the other hand, he’s manipulative, staging fake fights to escape the 
debt that he has. His speech at the end of the film reveals a philosophy behind his actions, as he 
preaches about independence and autonomy.  
 
Cowardly After realizing that Moro is looking for him in the basement, he runs away. Moro finds him 
hiding above a pipe, his back turned towards the wall. When confronted by Moro, he slowly turns to face 
him and admits “I don’t have the money.”  
 
Manipulative  When Moro chases Spartak down at the abandoned zoo, he admits that the men who 
beat him up at the cafe were actually his own men and he staged the confrontation because he “wanted 
to play a prank” on Moro, revealing his manipulative tendencies 
 
Philosophical In his final speech, Spartak speaks about “freedom for everyone.” His philosophy is 
presented here as an independence from others. He continues with his speech, mentioning the notion of 
“independence is my prerogative” before telling his men that they have “violated my trust.” 
 
Artur  
 
A surgeon at a hospital, Artur is, on the surface, an upstanding member of society. But he also possesses 
a violent and secretive life as a drug dealer. While he appears to be the leader of a gang, it’s unclear if he 
is a middleman or not. Nevertheless, he is very controlling in life, as well as being manipulative to Dina 
and, eventually, to Moro.  
 
Controlling Artur tries to control Dina and her life. She admits that he bought her a Christmas tree 
and got her a job at the clinic. When Moro shows up at the clinic, he prods Dina about him and their 
relationship. Moro even describes him as a “strict guy” to her.  
 
Secretive Artur uses Dina to hide his drugs in her apartment. When she is out in the morning at 
work and Moro is in the shower, he lets himself into the apartment, sneaking around to find the drugs that 
he had hidden in the fireplace. He tries to leave without being noticed but Moro nevertheless sees him.  
 
Manipulative When Moro and Spartak’s men confront Artur in the bath, he tries to convince Moro that 
he is just a middleman for more violent people. He tells him that “there are two of us now. It will be easier” 
to fight them off, but Moro doesn’t believe him.  
 
 
 
 
 
 
 
 
 



THEMES 
 
SOCIETY 
 
Counterculture       The film contends with the antagonistic relationship between authority and 
counter-cultural figures, highlighting the fact that those in authority and with prestige are the most corrupt. 
In one of the first scenes, Moro gives the middle finger to the train ticket collector highlighting the tension 
between those in power and those without. Further, the figure who most exemplifies this theme is Artur, 
whose day job is as a surgeon, but he moonlights as a drug dealer. He uses his position and power to 
keep Dina addicted to drugs and tries to bully Moro into submission. Another example is Spartak, who 
has built up a small criminal empire but cannot rely on them for protection from Moro. The purest 
characters are those who exist on the fringes of society, personified in Moro and, especially Dina.   
 
Illustrative Moment  When Spartak gives final speech, he discusses the individualistic message of 
the entire film. He notes that “the idea of the real existence of the self,” He says that “independence is my 
prerogative,” dismissing his men by noting that they’ve violated his trust. Spartak realizes that the only 
person he can rely on is himself, jumping down to swing alone on a rope. He trusted his men to protect 
him, but they led Moro to him, instead.   
 
Multimedia The relationship between media and modes is prominent throughout The Needle. 
Nugmanov often cuts to stock footage from television shows as transitions between scenes, and employs 
a radio voice-over narrator, especially at the beginning to give context and act as a type of meta-text over 
the images. Further, the film marks time through a cut-away to a digital clock that tells the viewer how 
much time has progressed between scenes. The use of Kino’s upbeat rock songs throughout the film also 
juxtaposes against the bleakness that permeates much of the story. These images suggest a collage-like 
approach to filmmaking that is distinctive of the new wave, which synthesized various modes of 
communication.  
 
Illustrative Moment  When Moro goes to Dina’s apartment for the first time, he grabs food 
from the refrigerator and lays down on the bed. He watches one of the two TVs that Dina has set up. On 
the TV, a woman tells a man that “they won’t give me more than ten years for killing him.” She says she 
will do the time and come back, directly foreshadowing the approach that Moro takes when dealing with 
Artur at the end of the film.   
 
Urban Decay The titular needle refers to the method that Dina uses to get high off of morphine, after 
getting addicted by Artur. The film revolves around Moro’s attempts to get her clean. However, she 
cannot get clean in the city, so he takes her to the sea, away from the city to do so. In the film, the city is 
representative of the decay and deterioration, with many of the buildings in poor condition. Moro sees 
them in an early scene when he looks across the desolate skyline. The crime that Moro comes into 
contact with is only in the city, while the seaside is only populated with helpful elders. The beach is 
represented as a type of escape, as Dina is able to have time to get healthy away from the influence of 
Artur.  
 
Illustrative Moment  After Moro walks in on Dina shooting up, she disappears behind a 
screen, recounting her relationship with Artur and how he has treated her. But she asks Moro to “take me 
out of here” to escape the city. She wants to go to the sea because they had a “nice time” there before. 
Moro agrees with her and the next scene is them seaside.    
 
Gender       The characters in The Needle are rooted in gender essentialism. The film is heavily 
masculine, leaning into the stereotype of the monosyllabic protagonist who solves all of his problems with 
violence. Nugmanov heavily references both noir and samurai films with this silent character. His lack of 
backstory and explicit characterization create the impression of an emotional distanced yet stoic 
protagonist. On the other side, Dina is the only developed female character in the film and she is wholly 
reliant on men to define her identity. Her addiction is fueled by Artur and her hopes at recovery are 
represented by Moro. After she gets clean, Moro briefly leaves her side to track down Spartak and she 



immediately relapses. We never find out if she fully relapses or if Moro’s intervention with Artur is 
successful with the film’s ambiguous ending.  
 
Illustrative Moment  After Moro returns from his conversation with Spartak at the zoo, he finds Dina 
sitting alone at the kitchen table, with a band around her arm to compress her veins, suggesting that she 
relapsed. The light above her spins around as Moro looks on, shaking his head. He closes the kitchen 
door, walking out the apartment to find Artur.  
 
PSYCHOLOGY 
 
Love Despite not knowing much about Moro’s background or his motivations, after he comes back into 
Dina’s life and realizes she’s an addict, he becomes fully consumed with helping her escape from her 
current lifestyle and get clean. He not only takes her to the sea, but also seeks to eliminate Artur’s 
pressure from her life. He destroys all of his drugs and actively seeks out Artur’s men to fight. While he is 
ultimately unsuccessful, he nevertheless almost dies (or dies, depending on one’s interpretation of the 
film’s final shot) because of his love for Dina. Some of his last words in the film are Moro telling Dina that 
he “come now” to her.   
 
Illustrative Moment  When visiting Dina at the hospital, Moro appears to be jealous of her relationship 
with Artur. In a conversation, he directly asks her “is there something between you two?” Dina doesn’t 
directly answer that question. Moro continues “Listen, is he fucking you?” which prompts Dina to again 
ignore the question and tell Moro to “go to hell.” 
 
Nostalgia Moro’s return to Alma-Ata seemingly comes after a prolonged period away. When he 
finally returns to the city, he makes a point to catch up with the people that he hasn’t seen in a while. He 
visits Spartak to request money that he’s owed from some previous, unexplained, debts and then goes to 
visit Dina at the shooting range. Yet Moro also confronts an Alma-Ata that is very different from the one 
he left behind. Spartak cannot pay him back and Dina has become addicted to drugs.  
 
 Illustrative Moment While in the apartment building basement, Moro confronts Spartak for his owed 
money. Spartak admits that he doesn’t have the money but then asks Moro “where were you? I was 
looking for you.” Moro doesn’t answer the question. In the next scene, when he visits Dina at the shooting 
range, he asks about her family’s summer house, unaware that Dina’s family sold it after her father died.   
 
Addiction Addiction is central to The Needle, as Dina’s addiction to morphine puts much of the plot 
in motion and forces Moro to confront the criminal underbelly of Alma-Ata. Artur not only got Dina 
addicted to the drug, but also uses that addiction as a means of keeping her under his control so that he 
is able to use her apartment as a stash house. Moro attempts to get Dina off the drugs fail, as she 
relapses at the end of the film.  
 
Illustrative Moment  When we first see Dina shooting up in her apartment, there are multiple track 
marks already on her arm. Moro walks in, noticing the needle, cotton swabs, and an empty ampule. When 
he asks why she is wearing sunglasses, she tells him that she can’t stand the sight of blood and uses 
them to block it out.   
 
DISCUSSION QUESTIONS 
 

1. What do you believe happens to Moro at the end of the film? Does he survive the stabbing? 
Where is he walking to?  

2. What is the meaning of Spartak’s speech in the zoo? What does it tell us about the ideology of 
the film/filmmaker? 

3. How is the city of Alma-Ata presented? How does it reflect the political and cultural situation of 
perestroika?  

4. How do the songs from Kino inform the narrative? What do they add to your understanding of the 
film and/or characters? 

5. What does this film tell us about the ideology and aesthetics of the Kazakh New Wave?  


