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Overview

Tepenin Ardi (‘Beyond the Hill') was the first feature film made by the historian and film critic Emin
Alper. Tamer Levent, Reha Ozcan, Mehmet Ozgiir and Berk Hakman play the leading roles in the film
which is about the macho male culture. It was filmed in the Ermenek district of Karaman province,
where Alper’s home town is located. The film can be considered as an allegory of Turkish society. It is
particularly about the traumatic ethnic conflicts, the patriarchal family organization, the struggle for
manhood between two brothers, psychological problems, paranoia about the invisible enemies.

Visual language

Alper frequently used the wide-angle shooting technique in this film. Natural sound sources were used
in the film instead of sound effects. In this way, naturalness is provided in the scenes. Transitions from
one character to another are made quickly, but what these characters did during these transitions is
not fully understood by the audience, which increases the tension. Additionally, long silent scenes and
sudden transitions from the third-person perspective to the first-person perspective also increase the
tension.

Characters

Faik: a grandfather

Nusret: a father

Mehmet: an employee of Faik

Zafer: Nusret's eldest son who has a calm nature. He has psychological problems and experiences
hallucinations as a result of a trauma which he underwent in the military

Caner: Nusret’s younger son

Meryem: Mehmet'’s wife

Suleyman: the son of Mehmet and Meryem

Summary

Nusret takes his two sons, one docile and the other a crazy firecracker, to spend the weekend at their
grandfather's farm. Zafer, the docile one, is withdrawn because of the depression which he
experienced after his military service, but his brother Caner is a mischievous young man. Their
grandfather Faik, on the other hand, complains about the goats which are wandering around his farm
and especially about the shepherds and nomads who own them. He blames the nomads for whatever
is going on around him. A series of interesting events starts with the visit of his son and his grandsons.
Faik believes that the nomads are responsible for all the troubles which happen and he starts to force
the rest of his family to think the same. Because he is a figure of power and authority, he is successful
in this and with the transformation of this paranoia into a toxic situation and the development of a
perceived common threat from opponents who are regarded as an enemy, the reality goes beyond the
boundaries of logic and becomes the subject of a simple causal chain which Faik has set up in his
mind.

Story

Meeting The film takes place on Faik’s farm. In the first scene, an unknown man is spotted
damaging some saplings. Hearing the noise, Faik goes out with his rifle but cannot find anyone. His
son Nusret, who lives in the city, comes to visit the farm with his two sons. Faik attaches great
importance to his land which he had inherited from his grandfather. He thinks that the nomads in the
area have damaged his land so he tries to protect the land from them at all costs. Faik shows Nusret
around the farm while Nusret's two sons roam in the fields. Zafer, the eldest son, had a traumatic
incident while he was serving as a soldier and this has given him psychological problems.



Caner Zafer's brother Caner is an excitable and violent youngster. Zafer lights a cigarette and goes
to join Caner who is throwing stones at frogs at a creek. He jokes with Caner, saying that if he can hit
a frog, he will give him a cigarette. Caner later goes to his grandfather and asks to go out shooting
with his grandfather's rifle. While they are out shooting, Faik talks about how good Silleyman (the son
of his farm-worker Mehmet) is at accurate shooting and calls out to him to come and teach his
grandson how to shoot. As Suleyman approaches them, Faik tells Caner to lower the rifle, but Caner
shoots at a bottle and some of the bullets go close to Sileyman. Faik takes the rifle from Caner
because he has acted irresponsibly and tells him to hang out with Stleyman. The two wander off
together, but after a short conversation, Sileyman says that he has a job to do and he goes away.

Increasing suspicion  Nusret and Mehmet are sitting by the creek and Faik, Zafer and Caner join
them. Nusret has brought a net with him, planning to fish with his sons. Faik tells Nusret not to worry if
he doesn’t catch any fish because he plans to slaughter a goat for dinner. Mehmet tells him not to
slaughter the goat; Nusret wonders why, but Faik does not give any explanation. Then Nusret starts
fishing with his sons but they cannot catch any fish. Mehmet insists that Faik should not slaughter a
goat but Faik still does not listen to him. As they prepare the goat for slaughter, Faik notices someone
on the hill watching them (possibly Siileyman). Mehmet brings Faik's binoculars to see who it is, but
the mysterious person has already gone. Stones rolling down from the hill make Faik more and more
suspicious; he takes his rifle and checks the surroundings, but again he cannot find anyone.

Zafer’s hallucinations  Meanwhile, Nusret returns from fishing. Zafer has stayed to swim in the creek
and he begins to see hallucinations while he is swimming. Mehmet, who has finished slaughtering the
goat, sits next to Faik to rest. Faik reminds him of his debt and although Mehmet says that he will
settle the debt after he has finished paying for his bike, Faik insists and tells him that he must pay the
debt within the next two weeks.

Evening It grows dark and they light fire to cook dinner. Mehmet does not appear; he has taken his
anger against Faik out again by damaging the saplings (this is where it becomes obvious that it was
Mehmet who damaged the saplings). Nusret looks for Mehmet and meets Mehmet’'s wife Meryem.
She tells him that the goat which has been slaughtered did not belong to Faik but that Faik had forcibly
taken it in revenge for the saplings which he believes had been damaged by the nhomads. Nusret and
Faik argue and later that night, Caner says that he will clean the rifle and then put it away, but he
starts playing with it instead. Aliye sees him and makes fun of him and he hits his head on a stone
while he is pulling her ears. Then he returns to his grandfather and father, who are arguing about
marriage, so he goes to check on his brother. Faik meets some policemen patrolling and thinks at first
that the nomads have complained about him. Then he goes home to get something to eat. He tells
Meryem that his son does not know the value of the land; he tells her that at least the land can be
bought, but he also says that Mehmet cannot buy the land. Mehmet overhears this but does not show
himself.

The death of the dog Zafer is talking to a soldier who tells him to get up early in the morning and get
ready for a mission: Zafer is hallucinating again. Then Caner meets Silleyman out with his dog; he
panics and shoots the dog. Everyone hears the gunshot and worries. Caner turns up and tells them
that he had panicked and fired a shot, but does not say that he shot the dog. Later that night,
everyone except Nusret is asleep next to the campfire. Nusret goes to Meryem to drink tea. They talk
for a while and Nusret gets ready to go after finishing his tea. But under the influence of alcohol, he
sexually abuses Meryem. Silleyman witnesses this.

Next morning  In the morning, Zafer wakes up before everyone else and disappears. Then someone
takes the rifle which is next to Caner and shoots Nusret (it was possibly Sileyman). Nusret is injured
in the foot. Faik takes a rifle and calls to Zafer and Siuleyman. He finds Sileyman and together they
look for Zafer. Faik then finds the dead dog but Siilleyman does not say how the dog died. Faik holds
the nomads responsible for everything that happens. He gathers everyone and wants to take revenge
on the nomads. He asks Caner to bring the other rifle, but Caner cannot find it. Meryem suggests that
they should inform the police but Faik does not listen to her. Then Zafer arrives with the rifle, and says
that he found it on the hill, next to some rocks. Hearing the bleating of goats, Faik thinks that the
nomads are coming and goes off in the direction of the noise. Many gunshots are heard far away.
Zafer comes crying; he says that his friend and goats have been shot. Stileyman and Faik have shot



some of the nomads’ goats. When Zafer weeps, he sees his soldier friend again; he thought that he
was shot. Faik and the others see the state that Zafer is in. Faik tries to calm him and takes him home.

Faik’s plan  Faik makes a plan and wants everyone to keep watch. Stleyman will keep watch next to
Faik’s herd, Caner will go home to take care of his brother and father. Faik will watch the hill and
Mehmet will keep an eye on the tree saplings. Back at the farm, Zafer goes to the coop with Aliye to
look after the chickens, but Aliye returns home alone — Zafer has left her and Aliye does not know
where he went. Zafer finds the hide of the slaughtered goat and, still having hallucinations, goes to join
the soldiers. Mehmet goes to Silleyman and gets angry with him, suspecting that he is up to
something. Then gunshots are heard and they go to the scene immediately. Nomads have shot some
of Faik's goats. Faik goes over to examine the dead goats and he realizes that one of them is Zafer
covered by the goat hide (in the army he would probably have used a hide for camouflage). Zafer is
dead. Then they all go beyond the hill to take revenge on the nomads.

Themes

Patriarchy Beyond the Hill is focused on the interactions of a family of men operating as a homo-
social group. Their family interactions provide a ground for socialization, enabling masculinity to take
the form of a social construction. To conceal their crimes, the men unite into male homo-sociality by
adopting dominant masculinity. The resulting unison, solidarity, and secure environment reinforce the
male hegemony and enable the family to act like a nation and like an army. The film speaks in male-
dominated codes, with the voices of the rulers and the concepts of male values which are explained by
the tension of the relations in regard to the property. The film revisits the codes of the male-dominated
voice, not its codes, and the story is handled from this perspective.

Paranoia and fear  The story tells of Faik, his son, his grandsons and a Yoruk (nomad) family who
work for him in a remote location on a vast plain. The story is focused on Faik’s conflicts with the
Yoruks who, he claims, live ‘beyond the hill’, but who, apart from their presence in Faik’s discourse,
never actually appear throughout the film. By telling this story of the Yoruks, whose existence is a
fiction and whose reality is fictionalized, Alper displays people’s need and tendency to create enemies
out of others. Moreover, he shows that the reality of individuals and societies is also a fiction, built
upon an ontological void which threatens to engulf that very reality. The film is a story of extremely
normal, ordinary and even boring people being dragged into a collective madness as a result of minor
hypocrisy.

Guilt  Everyone in the film has a guilt and is afraid that their guilt will be exposed. In order to hide
their crimes, they must not attract attention, but hide themselves. As soon as they draw attention, it will
be necessary to find other people to blame, just like Mehmet, when he realized that Nusret had been
shot by Suleyman and shouted and sided with Suleyman, and Suleyman implied that he was aware
that it was his father who had damaged the saplings; both of them want to believe that there are
Yoruks beyond the hill. In this microcosm between the hills, there is an environment of insecurity which
feeds Faik’s paranoia, and everyone is involved in it one after the other.

Invisible enemies  The Yoruks are the invisible and inaudible enemies who are located beyond the
hill. Although they are an enemy only to Faik at the beginning of the film, they later become enemies
for the other characters. They are the backbone of the story: claiming that Yoruks are damaging the
land, his crops and his herds, Faik punishes them by capturing their goats and sheep whenever they
enter his land. Throughout the film, Yorukler become the cause or means of every danger, evil and
anxiety. Even a simple landslide is proof of their existence. Increasingly, in order to pave the way for
hypocritical morality within the group and not to spoil their order, every crime or misdemeanour related
to the group is assumed to have been inflicted by the Yoruk.

Character Analysis

Faik: He is the owner of the land and is trying to protect this land which he inherited from his
grandfather at all costs. He has a patriarchal nature.

Power Faik has power over other members of the family because of not only his gender but also his
age and his poverty. He uses this power to convey his feelings and thoughts to the others. He
convinces all the others about his paranoiac thoughts by using this power. He silences anyone (such



as Nusret) who oppose it. The most important reason why Faik is so angry with the Yoruks is that they
are outside his realm of power and in a position which threatens his power.

Hegemonic masculinity  Faik is a symbol of hegemonic masculinity. He is ready to use violence
against people who he considers are challenging him. As can be seen in the later scenes of the film,
Faik is a character who acts with anger, is prone to violence, is far from tolerant and dominates others.
For example, he teaches his grandson Caner to shoot with a rifle and congratulates him for hitting the
target. Under the pretext that they have violated his land, he beats the Yoruks' shepherd and takes a
goat from their flock.

Nusret Nusret is Faik's son who lives in the city. He goes to visit Faik, taking his two sons with him
to spend time with his father.

Masculinity crises Nusret is a teacher whose wife has died and he takes his sons Zafer and Caner to
visit his father. Just as Mehmet is in a power struggle with Faik over property, so Nusret constantly
struggles over masculinity with his father; Nusret cannot fully fulfil the role of masculinity in his father's
eyes.

Mehmet: He is an employee of Faik. Although he generally seems to be a quiet, calm man, he
reveals his true nature alone or with his son, Stileyman. He thinks that Faik is dominating him because
he is in debt to Faik.

Property crises Faik’s power is identified with the properties he owns, and this is a significant
problem for the sharecropper Mehmet. Mehmet believes deeply that he should have a right in the land
as the person who cultivates it, takes care of the animals and lives there all year round, but for this he
is in debt to the landlord even though he believes that he is a partner in the land.

Anger  Throughout the film, we see Mehmet's resentment directed at the trees, a grudge which
explodes from time to time against the saplings. Mehmet takes out his anger against Faik on the
saplings, which represent his master’s presence. Immediately after the scene in which Faik reminds
Mehmet of his debt to him and says "If you can’t pay the debt, transfer the goats to me", Mehmet takes
out his anger at Faik on the saplings.

Zafer:  Nusret’s elder son has a calm nature but he has psychological problems and experiences
hallucinations due to a trauma which affected him in the army.

Trauma Zafer has hallucinations because he does not take his medication. The farm, which has a
different meaning for everyone, creates a fantasy world for Zafer, who alternates between his own
world and that of Faik. In his hallucinations, whenever he meets his senior officer they suggest to each
other that they should hide well, they have to be well camouflaged and to keep on the move.

Caner: Nusret’s second son has a naughty and violent nature; he likes to play with his grandfather's
rifle whenever he can.

Embodiment of masculinity  Caner is an adolescent who embodies the narrative of masculinity and
militarism in the film. His behaviour is supported by Faik.

Keenness on violence  Caner’s role models are his weak father, his sick, weak brother and his
powerful grandfather. Faik. His grandfather also has hopes that Caner will develop his manhood.
Caner chooses Siileyman as a target against which to use his burgeoning manhood. He is afraid and
particularly afraid of Suleyman, so his anxiety towards him sets him in motion as soon as he gets
power in his hands. He kills Pasha, the sheep dog which was always close to Sileyman. In Caner’s
eyes, Siuleyman is a calm, cool person who has all the skills required of rural life. When his
grandfather trusts Stleyman and gives him responsibility, Caner starts to hate him, so he shoots his
dog because he cannot do it to Stleyman.

Meryem: She is Mehmet's wife and although she works hard on the farm, she is not appreciated:
her character represents the difficulty of being a woman in a male world.



Being a woman  In a structure in which the boundaries of domination are so divided, the worlds of
men and women are also sharply separated from each other. For example, Meryem is identified with
the house, especially with kitchen work. The men, on the other hand, dominate all the open spaces by
herding and slaughtering goats, keeping watch, using weapons and controlling the land.

Silence  Meryem is positioned purely as an object on such a patriarchal plane. Apart from being
identified with the house, Meryem cannot fully object to the sexual assault which Nusret subjects her
to, but accepts it as her ‘destiny’. Despite this, it should be noted that there is a side of Meryem which
recognizes the law: unlike the men, Meryem tries to prevent further interference and says that the
police should be informed, but none of the men, especially Faik, will listen to her.




