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Director and screenwriter
BIOGRAPHY

Halit Refi§ was born in 1zmir in 1934. The child of an immigrant family from Thessaloniki, Refid
receives a modern, Western-style education in his youth. His interest in cinema took him away from
his engineering training. During his university education, he abandoned his education in parallel with
his attempts to enter the cinema environment. He enriched both cinema knowledge and intellectual
thought by following cinema books and other publications that were not available in Turkish in those
years. He read Freud. In the second half of the 1950s, he began writing critics in Turkey’s first cinema
magazines. Italian New Realism and British Free Cinema movements influenced him.

His art and thought  He made his first film, Forbidden Love, in 1961. In the 1960s, he turned
towards a socially realistic perspective with his subsequent films, which conflicts with his first film’s
abstract and artistic perspective. Especially in the 1960s, with the influence of the political trends of the
period, he started to make socially realistic films. Foreigner in the City (1962) and Expat Birds (1964)
are among the most important examples.

In those years, he was increasingly involved in the cinema debates in Turkey. By standing up to critics
who find Turkish cinema primitive according to international criteria, he developed the idea that cinema
in Turkey, unlike the West, is a cinema that exhibits its original characteristics due to its existing
cultural and social aspects. He tried to theorize the relations between Turkish cinema and audiences
of the period.

He developed his ideas around “public cinema” and “national cinema” and entered into intellectual
discussions with his writings. He was influenced by Karl Marx’s Asiatic mode of production thesis,
which was rediscovered and popularized in Europe in the second half of the 1960s. Another important
source of influence is the author Kemal Tahir. He presented his thoughts on cinema in his 1973 book
“National Cinema Fight.” In the 1976-1977 academic year, he taught as a visiting lecturer at the
University of Wisconsin; he worked with the students on filmmaking.

In the late 1970s, he began adapting the literary Kemal Tahir’s Tired Warrior for TRT. After the
intervening military coup of 1980, the film was suspended for a short period and completed in 1983.

Late period In 1982, due to his partnership with Erler Film, he started to make numerous films with
heavy commercial characteristics. Most of the films he made during the 1980s broke box office
records. In these films, Refi§ has moved away from his classical themes, reflecting his social and
political thoughts, and has turned to popular themes focusing on action, adventure, and sexuality.

At this time, he learns that his film for the state television was censored and burned. Thus, Halit
Refig’s Tired Warrior is the first and only film in the history of cinema in Turkey that the state
authorities have destroyed.

In the late 1980s, Refig started making personal films again, turning to his social, intellectual themes.
He made several films during the 1990s. He died in Istanbul in 2009.

FILMOGRAPHY
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THEMES

East-West dichotomy  The disparity of Eastern and Western cultures and the issues of
Westernization are common topics that Refig frequently touches on in his films as a director and his
writings and discussions as an intellectual.

Refig’s emphasis on national cinema and culture, his criticism of urbanized Westernized communities,
and his occasional use of Islamic and conservative motifs gave the impression that he was taking a
conservative and synthesizing approach. However, studying the themes and characters in his films is
enough to see his alternated point of view between traditionalist and modernizing perspectives. In
Refig’s films, characters from different sections of society, from anywhere and anytime, emerge with
their positive and negative traits. His characters, in general, are not portrayed purely as good or evil.
Although the criticism of Westernization in his intellectual works has occupied more, he does not make
choices between peasants and urban or orientals and Westerners. Anatolian culture and conservative
morality are also criticized as Western ones; all distortions of traditional culture are exhibited.

Istanbul’un Kizlari  In this film, a Westernized urban wealthy community is portrayed as spoiled
people. The murdered girl’s family raised their daughter freely and did not interfere with her choice of
friends and stray behavior. The house where the young people come to have fun is in a village. The
village environment and the villagers represent the East. This conservative environment cannot stand
a wild party here; however, they are jealous of this lifestyle deep down. A group of men in the village
attack the villa and harass the women. Men who look modern also are all after women.

Gurbet Kuslarr  The majority of the family members who migrate from the village (East) to the city
(West) cannot adapt culturally. They find urban life and its relations corrupt. On the one hand, they try
to be more conservative, and on the other hand, they find the city attractive.



Kirik Hayatlar ~ Modern urban life is seductive. It has been widely portrayed that couples cheat on
each other in the trendy neighborhood of wealthy and educated people that the protagonists have
been moved.

Bir Turke Gonul Verdim  Eva, who arrives in Turkey from Germany with her child, is first excluded in
the traditional Eastern environment she wants to enter. After settling in the village, Eva abandons her
Western lifestyle and even converts to Islam. Thus, she is accepted in this environment. Eva does not
leave the village after her husband dies and continues to live there.

Fatma Baci  In the film, a traditional woman who moved to the city with her family from the village
has a conflict with the Westernized urban community regarding their way of life. Western-style life is
caricatured with a fondness for automobiles, western music, luxury living, drinking, cigarettes, various
consumer goods, and liberal sexual relations.

Kizin Var mi1 Derin Var  Cultural differences and similarities of two families are represented. A man
of provincial origin falls in love with Suna, the daughter of a Westernized, urban family. Their families’
prejudices against each other during the wedding organization and their compromises are explained in
humorous language.

Ihtiras Firtinasi  The film portrays the conflicts between the pro-revolutionary, libertarian, and
Westernist Young Turks and the Ottoman administration in the last period of the Ottoman Empire.

Hanim  Ms. Olcay, an older woman who teaches piano, tries to teach her students the works of
Turkish composers. A student tells her that her mother loves Chopin and Beethoven and his father
loves Turkish music, and they could not get along. Olcay told the young girl, who wanted to learn more
about local composers, “Don’t mind others. Live as you believe. Walk the path of what your heart feels
is right.”

Iki Yabanci A relationship begins between a young man who serves as a teacher in a village and an
American woman he meets there. The man thinks that she has two separate personalities and is
uneasy while approaching her. There is tension between them, and the woman who represents the
West has been portrayed as mysterious and uncanny.

Moral issues  Another theme, moral issues, seem to have kept the director busy throughout his
career. This theme covers various segments of society. From a critical point of view, both urban and
rural, traditional and Westernized segments get their share. These are critiques of traditional and
conservative provincial morality, Westernized urban community, and patriarchal moral values. Critique
of this latter is in question for each group above. Both urban and rural men are criticized. In addition,
hypocrisy is an essential part of it. The hypocrisy of various characters, whether significant or
insignificant, is often depicted.

Gurbet Kuslarr  The male members of the conservative family of six who immigrated to Istanbul from
a village try to live as freely as possible while restricting their sister and giving her moral lessons.
Selim seduces Despina, the wife of a neighbor. The other one falls in love with a bar girl; he previously
describes her as fallen. Ironically, he later discovers that the woman he loves was a local he frequently
gossiped about and considered immoral.

Sehirdeki Yabanci A provincial representative of a conservative political party collects money from
the people to build a mosque but uses it as he wishes. He also collects money from prostitutes in the
town. Some characters, who make religious and conservative statements throughout the narrative,
often gossip and slander to stop those who hinder their interests. As a result, the locals have attacked
the film’s protagonists.

Aci Zafer  After living and working in Germany, the film’s main character returns to his village with

his German wife and attempts to open a gas station in the vicinity with his savings. First, conservative
provincial morality manifests itself in the form of gossip. Both men and women despise the presence of
an alien woman in the village. Some men begin to make inappropriate remarks against Hasan’s
German wife and even harass her sexually. Countrymen rape Lena where she trusts and wants to
build a new life as her husband’s home. The narrative contains traces of Sam Peckinpah’s Straw
Dogs, which was made a year ago.

Bir Tiirk’e Géndil Verdim A German woman who comes to Turkey to find the father of her child sees
that the man is married and has children there. The man denies his relationship and tries to get rid of
her. When he fails, he recruits a mob to intimidate the young woman. This man also has an affair with
a young woman who is a relative and is a guest. So-called decent countrymen also abuse Eva in the
hotel where she stays with her child. A good local man welcomes her to his parent’s house, but she



faces contempt by conservative villagers for her dressing, drinking, and independent behavior. This
woman can only gain a place in the community by accepting local rules of life and conservative
morality and even converting to Islam.

Istanbul’un Kizlari  Young people come to the rural house to have fun and attract the villagers’
attention in the vicinity. A group of local men, including a cleric, call these youngsters immoral while
spying on young women in the party and plotting to obtain them. The men raid the house where the
youths are to abduct the women. On the other hand, males of young people also compete as
womanizers.

Kirik Hayatlar ~ Another example of the dominance of patriarchal morality is seen in this film. This
time, critique points to an urbanized, Westernized environment. When the protagonist cheats on his
wife with a young woman in his new environment, the comment of those around them is that she has
to put up with it.

Harem’de Dért Kadin  Cheating is common among all the characters of the film. The narrative sets in
a late Ottoman society. The characters pretend to be religious and conservative, but on the other
hand, almost each one of them has affairs. Rustu, who is pasha’s nephew, also has an affair with the
three wives of his uncle in the harem. Pasha wants a young woman as the fourth wife in his harem
against her will.

Yasam Kavgasi  When her husband cheats on with her neighbor, a woman leaves the house with
her two young children and takes refuge in her aunt’s house. Nevertheless, her environment advises
her to accept the situation and say, “The woman must tolerate a man. You should not have left the
house.”

Sultan Gelin  In the countryside, a young woman is sold by her parents to a man to marry she has
never met. When the man she married dies of a heart attack on the wedding day, Sultan is engaged to
the groom’s younger brother, a child. The woman and the child who cared for are expected to be
husband and wife when the boy grows up.

Kurtar Beni  One of the main characters, a prostitute, falls in love with an imam of the mosque.
Although the woman initially concealed it, the man she loved did not refuse her when she found out
about the situation. On the other hand, this man’s married brother often cheats on his wife with
prostitutes but finds it shameful when his brother accepts a prostitute as his wife.

Woman'’s condition and the political economy of sexuality = The condition of women and the
depiction of power relations of love and sexuality are another important thematic dimension. Most
women in Refi§’s films are seen by their circles as sexual objects. Male characters compete and clash
to dominate women. Her master exploits the woman’s labor and sexuality. Regardless of origin and
culture, this is done by both modern (Westernized) and traditional (Oriental) male characters. The
woman is strained, forced, and sexually abused in both environments.

Gurbet Kuslari  The teenage daughter in the family lives under pressure; she faces violence from her
brothers and father. She is not allowed to choose her way and live her life. The resulting events lead
her to suicide.

Bir Tiirk’e Géndil Verdim A German woman who travels to Anatolia to find the father of her son faces
harassment and violence from men and then public pressure.

Kirik Hayatlar A female protagonist is cheated by her doctor husband in a middle-upper-class
environment where they have just moved. Those around her instruct Perihan to tolerate her husband’s
attitude.

Haremde Dért Kadin  All three female characters in the mansion where the events occur are the
wives of an Ottoman pasha in his harem. Pasha accuses her wives of not being fertile because he has
not got heirs from his marriages. Although it is clear that he is the one who has the infertility issue, he
wants to add another young woman to his harem. His spouses, afraid of losing their status, try to
secure themselves by having children from other relations.

Fatma Baci  Protagonist is a diligent and honest rural woman who has resettled in the city with her
children and tried to raise her children by working as a janitor here. Unable to match her children’s
greed of climbing to an upper class, Fatma is humiliated and despised by them. She also reaches out
to her husband’s killer and shoots him before his son kills him. As a result, she ends up in prison.

Yasam Kavgasi A young woman who is both exploited by her husband and cheated on by her
neighbor leaves home with her two young children and takes refuge in her aunt’s house. She begins



to work and tries to live an honorable life by making a living independently. The supervisor at work
harasses her. In the finale, she is reunited with her husband, even if she does not want to.

Sultan Gelin  The film opens with a bargaining scene. What is negotiated on is a woman who is
called “Like an engine, like a tractor...” The family sells their young daughter to the son of the village’s
wealthy landlord.

Aci Zafer A German woman, who moves to an Anatolian village with her Turkish husband, is first
abused and then raped. The woman’s husband rapes the sister of one of the attackers in revenge.

Kiskivrak  Although it is a crime thriller film made in the 1980s, where the director strays from social
realism, the woman’s condition is essential. The film tells a story about sold, oppressed, and murdered
women. Actions like abduction and violence are frequently involved. A young model and escort girl is
killed as she wants to report the gang to the police. A friend of the victim cooperates with the police on
the case. As a result, she faces a threat that will last throughout the narrative.

Kurtar Beni  The protagonist is a prostitute. She falls in love with an imam. However, their
environment opposes this relationship. While the imam’s family and circle cannot accept him, the men
in the woman’s past do not let her go. When the gang kills the imam’s brother, she faces the killer
herself to protect her husband and is imprisoned for murder.

Parampar¢ca Female protagonist becomes the center of two old friends’ competition. One of them is
her ex-boyfriend. Cemil, who is in love with Umran, is disturbed by the arrival of this ex-boyfriend.
Umran faces a dilemma. When she is about to reunite with her ex, she is forced to marry Cemil due to
his threats.

Karilar Kogusu  The women in the prison where the events take place are desperate. They are
illiterate, often tricked and exploited by men, or drawn to the crime and imprisoned. These women
expect the protagonist of the film to help them.

Teyzem A young woman lives with her mother and stepfather. The woman has schizophrenia, and
especially the systematic abuse of her stepfather is effective in her condition.

CHARACTERS

The hypocrites  Whether urbanized and Westernized or provincial and conservative, many
characters are hypocrites in Refig's films. These characters also form the cornerstone of moral
criticism, one of the dominant themes of the director.

Adnan  Adnan, the fiancée of the main character in The Mirror at the Police Station, is the leader of a
gang that trades drugs and women under the guise of a businessman. He hides it from his fiancée and
pretends to protect her while trying to eliminate her.

Glilsen  Gllsen, one of the characters of Kirik Hayatlar, is the daughter of one of the wealthy
patients of the main character, doctor Omer. Gllsen knows Omer is married but tries to seduce him.
When her enthusiasm subsides, she leaves Omer and affairs with other men. She tells Omer that she
enjoys making her lovers suffer.

Riistii  In Haremde Doért Kadin, Rustl has sexual relations with all three wives of his uncle. While all
these characters appear religious and conservative, they describe the movements of freedom in the
empire as a source of corruption.

Serafettin  This town politician in The Stranger in the City built his political and commercial career on
exploiting the people's conservative provincial morality and religious beliefs. He talks about religion
every on every occasion. He collects money from workers under the name of charity. However, he
also secretly employs numerous women in the city's brothel.

Mustafa A local tradesman is enriched by the faulty timbers he sells to the mining company.
Therefore, he can do anything to stop Aydin or anyone else from preventing this. Miners continue to
die in accidents due to timbers he sells.

Murat  Murat, one of the main characters of The Expatriate Birds, restricts his sister Fatma with his
narrow-mindedness. He talks about a set of morals all the time. On the other hand, he wants to have a
relationship with whomever he wants and live his life without boundaries.

Ayse ve Halime Ayse and Halime, the daughters of the protagonist in Fatma Baci, ignore and
despise their mother's struggle for them. They hide their mother and her socio-economic conditions in
their circle of friends and try to pretend they are among the wealthy, urban youth.



Ismail  Ismail is the father of Eva's child in Bir Tiirke Goniil Verdim. He denies that the boy is his son.
He beats and threatens Eva to get rid of her and the child.

Kazim In Sultan Gelin, Kazim Agha buys Sultan for his son as a bride and considers her his
property. After his son dies, he does not let Sultan go and reminds the money he paid for her. He
forces Sultan to marry his younger son, just a child.

The modern characters In the director’s films, many positive characters who conflict with flawed
characters bear modern traits. In this way, Refi§ portrays an ideal Westernized person.

Kemal Kemal of the Expatriate Birds is the youngest son of a family that immigrated to Istanbul from
Anatolia. Kemal, an open-minded and enlightened character, reads in medical school and opposes the
bigoted worldview of his family and especially his brothers.

Aydin  Aydin, the main character of The Foreigner in the City, is an honest, hardworking, idealistic
engineer who studied abroad. His biggest goal is to improve the town’s mines’ conditions and ensure
that modern methods carry out production. He also cares about the safety of workers and struggles
against their exploitation.

Cemal Cemal, the doctor in Haremde Dort Kadin, is a revolutionary whose uncle is an Ottoman
pasha representing the status quo. He is influenced by modern ideas of the 19th century, such as
freedom and equality, and struggles to change the ancient regime.

Ferhunde Ferhunde, a female police officer of Mirror at the Police Station, is a well-trained,
intelligent and courageous character. Men in the police force try to belittle her from time to time.
However, she proves them they are wrong. She demonstrates that a woman can be as successful as
male cops.

Semih  Semih, a decorator in Istanbul’'un Kizlari, is not a bigot like the peasants, nor is he a
womanizer like the other urban male characters. He tries to build positive relationships with his
surroundings and his girlfriend.

Adnan  Adnan is one of the main characters of Kizin Var mi Derdin Var. He is a chemical engineer
and the manager of a factory. Adnan is a loving and supportive character towards his wife and
daughter, respecting their wishes.

Feyyaz Feyyaz of ihtiras Firtinasi, a journalist, is a member of an organization that fights against the
Sultan during the last years of the Ottoman Empire. Feyyaz works for freedom and progress in the
country.

Murat  Murat, the main character of the Women’s Ward, is an intellectual imprisoned by political
power because of his libertarian and leftist views. Murat is a novelist and poet. He tirelessly supports
uneducated, illiterate inmates in seeking their rights in prison.

Salih  The protagonist of Kurtar Beni, Salih, is a clergyman. He is shaken when he finds out that he
is in love with a prostitute. However, Salih does not let her go. He struggles to leave the clergy and
build a new and beautiful life with her. Ayten tells him, “You gave me life again. | will be your slave.”
Salih replies, “I don’t want a slave; | want a conscientious wife.”

Olcay Ms. Olcay, the main character of Hanim, is a modern-schooled piano teacher from Istanbul.
She is an elegant person who cares about aesthetic values. She is also a compassionate woman who
loves animals very much and is more interested in looking for a good home for her cat, Hanim (Lady),
than her own illness.

The oppressed women  Women have held an important place since the first films of Halit Refig.
The main character is often a woman. Condition and problems of women are depicted. Her films are
full of urban and peasant female characters who are restricted, oppressed, and suffering.

Fatma Fatma of the Expatriate Birds is confined under the pressure of her family. She has no rights
or freedom. She is not allowed to shape her own life. Fatma suffers, flees the house, and commits
suicide.

Eva Eva comes to Turkey from Germany with her child to find her Turkish partner who has left
them. Only here does she learn that Ismail has another family. The man lets Eva down by denying that
the child is his son. Moreover, he resorts to coercion and violence to scare her away. The conservative
countryside is also no good to Eva, except for a few others.



Lena Aci Zafer’s Lena is raped and murdered in an Anatolian town where she came with high
hopes for a new life with her Turkish husband.

Fatma Baci  Fatma is a hardworking woman who was forced to leave her village after her husband
was murdered and barely raised her children in Istanbul. Fatma makes sacrifices to protect and make
her children happy. Although she does not receive respect from her children, she commits murder and
goes to jail to protect his son.

Sultan A young woman named Sultan lives in a village and makes an arranged marriage to the heir
of a wealthy landlord in exchange for money. When the groom she has never met dies on her wedding
night, she cannot return to her parents’ house. Sultan, who is seen as property, continues her life with
this family and is engaged to the younger son of the house. Sultan consumes her years without
experiencing youth, love, and sexuality.

Emine  Emine, a housewife with two children in a low-income family in Yasam Kavgasi, devotes all
her time and effort to her husband and children. Despite her efforts, she is cheated by her husband.
After leaving her home, Emine tries to make a living by working hard. However, she becomes a
subject to sexual harassment in her workplace.

Gonual  Goéndl, O Kadin’s main character, is a model, is tricked by her fiancé and raped by a wealthy
businessman. Gonil has a love affair with a psychiatrist who helps her overcome her trauma.
However, she is accused and pressured as the woman who destroyed the doctor’'s marriage.

Reyhan Reyhan, a model, is stalked and threatened by a psychopathic killer in Kiskivrak.

Ayten In Kurtar Beni, Ayten is uncomfortable living as a prostitute, but she does not know how to
change her life. Seeking peace in religion and opening up to a mosque imam, Ayten is pressured by
the men to continue prostitution. Ayten goes to jail after killing the pimp who tries to destroy her new
way of life.

Halit Refig



