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OVERVIEW 

Clouds of May (Mayıs Sıkıntısı) is the second of the films known as the provincial trilogy. It is possible 
to add Ceylan 's short film Cocoon (1995) to the trilogy of films The Small Town (1997), Clouds of 
May (1999) and Distant (2002). The common characters of these four films are the mother and father 
characters. Saffet character is in all three films except Cocoon but his name in Distant becomes 
Yusuf. Many locations in which the events of Clouds of May take place are the same locations in The 
Small Town. In this film too, Ceylan has included his mother, father, close relatives and acquaintances 
from the town as actors. We see this choice in all of his first three films as an element that reinforces 
the story’s connection with reality and its authenticity. His fourth film Distant is different from his 
previous ones on account of working with professional actors and crew members, and the story he 
tells now takes place in İstanbul. Themes such as rural, nature, family, and urban migration form the 
main thematic framework of every one of his first three feature length films. 

CINEMATIC NARRATION 

Clouds of May continues the form of the first film of the trilogy in terms of its long silences, the way it 
frames nature and human, especially the human face, and the sense of time it imparts. Ceylan 
establishes the relationship between nature and human by creating contrasts inside the frame, 
conveying the moods of characters through nature, and portraying nature as a character on its own. 
Nature is an essential part of images, sounds, and narrative. 

SYNOPSIS 

Clouds of May tells the story of how The Small Town was made and one of the characters from that film, 
Emin’s problem with his plot of land, Saffet’s dream of going to İstanbul, Muzaffer’s communication with 
people around him, and Ali’s attempts to have a watch that plays music. First, Muzaffer arrives to scout 
for locations and cast people who will play as characters alongside his parents. The government is about 
to expropriate Emin’s land and he constantly watches out for land registry officials to stop them. Muzaffer 
goes to İstanbul and returns with his equipment and assistant. He also convinces his relative Saffet to 
play in his film with promises of finding a job for him in İstanbul. Saffet quits his factory job and joins the 
crew as an actor and assistant. If Ali is able to carry the egg that Fatma gave him without breaking it for 
forty days, he will have the chance to ask his father for a watch that plays music. The egg breaks but he 
replaces it with another one. The shooting for the film starts. While the whole crew goes to Çanakkale 
to find a location for the film, the officials have arrived and marked the trees that would be cut down. 
Emin is really upset but he would not stop struggling. 

THE PLOT 

The exam result.       Saffet sees the postman while smoking a cigarette in front of a shop in town. He 
runs to him. He sits on one of the sidewalk tables of a coffee house with an envelope in his hand. He 
orders tea. With a tense and anxious expression, he opens the envelope which contains the results for 
his university entrance exam and reads the paper inside. As if he had never seen these before, he 
begins to look around, at the speeding motorcyclists, at the two old women talking. 

Muzaffer's arrival.    Emin Bey stretches his feet on the back of the chair and watches the news on TV. 
He hears the sound of the garden door. He looks through the window, turns off the TV, opens the door. 
It is Muzaffer. He has a small camera in his hand. They ask each other how they are doing. Emin is 
surprised by Muzaffer's arrival. They both look tired. Emin has worked the field, Muzaffer is hot and tired 
from the journey. Muzaffer's mother enters through the garden door with a small child beside her. 
Muzaffer opens the door to surprise him. The kid is Ali, the son of Muzaffer's uncle. The mother hands 
the kid an egg and sends him away. Muzaffer looks after him for a while. 



The Audio recorder.    In his dream, Muzaffer sees a boy sitting in the room with a primary school 
uniform. The cries of the birds can be heard. He wakes up and drops the ashtray as he gets out of bed. 
His mother wakes up to the sound, wakes Emin up. While they talk about aching joints, the length of 
their covers, and a problem with a plot of land, Muzaffer gets up and secretly he plants an audio recorder 
at the entrance of their bedroom. His father says that he will not give up the land that the state is trying 
to expropriate and that he will not let go of this matter, and his mother is trying to calm him down. As he 
leaves the room, the father notices the device but cannot understand what it is. Muzaffer gets into bed 
and pretends to sleep. 

The disputed land.    Muzaffer and his father Emin go to the plot of land that is to be expropriated. Emin 
worries about the trees being cut down. Muzaffer tells his father that the state will not leave that land 
alone. While Emin mows the grass, Muzaffer is in the garden, browsing through sheets of paper stapled 
together (the script of his film). 

While Emin continues to work by cleaning, irrigating and spraying the trees around, Muzaffer watches 
his father from his seat. Finally, he wants to get up and help, but when he does, he cannot manage to 
chop down thick tree branches. He returns to his seat at the table and glances at the papers. His camera 
is on the table. When Emin finishes his work, he sits down next to Muzaffer. They start talking about the 
plot. Emin explains how good he takes care of the trees that the state wants to take away from him on 
account of the land being a forestland, and on which law provisions he will defend his land in court. As 
for Muzaffer, he advises him to give up on the land, arguing that it is unnecessary to deal with such a 
sizeable area at his old age. It is clear that he himself does not intend to take care of the land either. 
Emin responds to him, “I have put my life into this. I won’t give up this place that easily.” 

The Red light of the camera.    Saffet works in a factory. With camera in hand, Muzaffer goes to see 
Saffet. They sit and talk during lunch break. Saffet says that all of his high school friends enrolled in a 
university and left town. Saffet notices that the red light of the camera is on and tells Muzaffer. Muzaffer 
waves the remark aside. He had not told Saffet that he would record him speak. Muzaffer asks if Saffet 
will leave the factory if they start filming. Saffet is willing, tells him that he will quit, and asks Muzaffer to 
find him a job in Istanbul. 

Turkish film on TV    Emin and his wife watch a Turkish film on TV. Emin is asleep on the sofa. Muzaffer 
comes. His mother invites him to the room where they sit. Muzaffer goes to his own room saying that 
he will read a book. 

Blackboard.    In the elementary school, the teacher is in class with students, Muzaffer is sitting on one 
of the back row seats, and he records the class and the students with his camera. 

Turtle.     Muzaffer sits on a swing in the kindergarten while Ali gets out of the school. Muzaffer calls him 
to his side. He asks if he has ever seen a turtle. Ali says that he saw a turtle, but did not see a turtle 
nest. Together they go in search of a turtle nest. They come across a turtle on the way. Muzaffer takes 
the animal and puts it in the grass, places the camera in front of it, calls Ali next to him. He orders the 
child to reflect different emotions with his facial expressions and records the laughing, sulking, sadness 
and crying expressions on Ali's face. Muzaffer asks him why he carries the egg in his pocket. If he carries 
the egg in his pocket for forty days without breaking it, Muzaffer's mother will talk to Ali's father and tell 
him to buy a watch that can play music for Ali. Muzaffer recommends various ways to prevent the egg 
from breaking. Ali does not accept any of them because these ways of winning are "fraudulent". After a 
while, they fall asleep on the grass. The turtle moves away from them. It starts to rain. They wake 
up. They run back home. 

The loneliness of Uncle Pire.    Muzaffer and Saffet come to the house of an old man they call Uncle 
Pire (Uncle Flea) in the village. In his youth, the man has performed impersonations and has acted in 
weddings and holidays. Muzaffer asks the man whether he will play in his film. He will also give him 
money. The man doesn't care about the money. He says that his wife has died recently. While 
Saffet looks for the camera in the car to take some footage, the old man talks about how he had been 
alone since his wife's death. Muzaffer is focused on Saffet. He doesn't listen to the man. Saffet reads 
the dialogue in the script, the man repeats it, Muzaffer describes how he should play it. He is not very 
pleased with the man's acting. He goes to the fenced area of the garden where the sheep are 
kept. Meanwhile, the old man begins to tell Saffet about his wife's death. Saffet is not interested.  

Old family videos.    At home, Muzaffer is trying to persuade his parents to play in his film. His mother 
definitely doesn't want it. Muzaffer connects the camera to the television and makes them watch the 
family videos he took in the past. His father falls asleep. 



Return to Istanbul.    In the morning, Muzaffer returns to Istanbul. While his parents bid him goodbye, 
Muzaffer repeats that he wants them to act in the film, although his parents had already rejected him. 

Watch store. In the morning, Ali looks at the watches in the watch store's window on his way to 
school. He goes in and asks for a musical watch, asks the seller to play the watch’s music. 

Bread money.    Saffet goes to a coffee house with pool tables and arcade games in the town.  He 
spends time there and returns home in the evening. His mother had left the table as it is thinking that he 
would come later. While Saffet sits at the floor table and eats his food, his mother chides him for quitting 
his job at the factory. Saffet gets angry and leaves the table. His mother complains to the other women 
in the room: “They think earning bread money is a game”.  His father comes and asks Saffet for an 
explanation. Saffet talks about Muzaffer, the film, and says that Muzaffer promised to find him a job in 
Istanbul. 

Land.    Emin is walking through town in a hurry. He has heard that the land registry officers were coming 
into town, and he is trying to catch them before they leave for the field. He goes to the national holiday 
ceremony. Students are at the ceremony while their families watch them. The officers are not there. He 
asks a driver at the taxi stand. He also does not know. He goes to the market place. He asks the 
tailor. Tailor Kamil invites him for tea. They talk about the land. The tailor also has some land, but he is 
tired of dealing with it. In a hurry, Emin rides to his field on his bike. He looks at his trees and wanders 
among them. He waits. 

Ali's revenge.    As Ali returns home from school, a woman stops him, gives him a basket full of tomatoes 
and asks him to take it to one of the houses up ahead. Ali does not want to take the basket, but the 
woman is persistent. Ali carries the basket with difficulty and goes up to the hill, but the egg in his pocket 
is broken. He kicks the basket; the tomatoes roll and scatter. He steals an egg from a henhouse and 
puts it in his pocket. He goes to his aunt’s house but she is still not home. Emin is typing something on 
the typewriter. He asks Emin about his aunt. He also doesn't know where she is. Ali sits and starts to 
wait. She looks at family photos hanging on the wall, and an English certificate with Emin's name on 
it. He takes an old photograph of a young Emin and his wife Fatma attached to one of the frames and 
starts to examine it. As Ali shakes his feet in his seat, Emin warns him and tells him to stop making 
noises. Ali gets bored of waiting, takes the photo with him and leaves the house. He pushes the 
photograph through a slit in a wall. Emin is still working. Muzaffer arrives with 
his shooting equipment and Sadık. They carry the equipment home. 

The baby.    Muzaffer shows Sadık his uncle's house, which they will use in a shoot. They enter the 
house. There is a baby in the crib hanging from the ceiling. When the baby sees them, she starts to cry. 

On the way.    Taking his parents with him, Muzaffer goes to Çanakkale with Sadık to look for a location 
for his film. During their journey, they drink tea in a tea garden by the sea and visit the monument 
depicting a Turkish soldier carrying a wounded Anzac soldier in his arms. Emin gets very interested 
with the monument, he reads the plaque on the base of the statue. While passing through the village 
roads, they stop at the Atatürk statue in Conkbayır. While the others are waiting in the car, Emin runs to 
the statue to have a quick look at the writings on the pedestal. They go to the beach. While Muzaffer is 
filming the castle with his camera, the others sit on the sand and watch the sea. 

The tree.    In the wooded area next to the cornfield, Emin sits under a tree. Someone reads him his 
lines for the film, Emin repeats them trying to act. Muzaffer uses the camera and records his father’s 
acting. This time, he does not have a handheld but a bigger film camera. This is the night scene from 
The Small Town where the whole family were together in the woods. When we move to the long shot, 
we see Ali standing to the right of Emin with a light reflector, Muzaffer’s mother sitting on a portable chair 
swinging a sheaf of papers that will create waves of light, Saffet reading the dialogues, and Sadık 
helping Muzaffer next to the camera. Muzaffer stops the shoot several times because Emin keeps 
looking at the camera or cannot act the way he wants him to.  When they start shooting again, Emin 
notices the sign on the tree, forgets his role and stands up excitedly. When they direct the light to the 
tree, they see the sign left by the land registry officers. He goes and looks at the other marked trees. He 
is angry. Muzaffer and his mother try to calm him down, but Emin does not listen, then ignoring their 
shouts starts walking towards the town. 

Night.    Troubled, Muzaffer sits in the village coffee house with Sadık and Saffet. He returns home at 
night. Emin is also awake and he's sitting and thinking. After everyone goes to sleep, Emin goes to 
Muzaffer's room and watches his sleeping son. From the sky comes crashes of thunder.  



Typewriter.    Emin has woken up before everyone else and he is watching the road in the 
garden. Muzaffer goes to his side. Emin asks Muzaffer if Sadık can repair the typewriter. Muzaffer 
comforts him and says that they will take care of it. Muzaffer's attention is on the fog falling over the 
mountains. He asks his father if it will rain. 

Musical lighter. They start shooting again. Emin has gotten used to his role. Muzaffer is pleased with his 
father's acting. As the shooting continues, Ali and Muzaffer's mother are sitting under another tree 
watching them. The woman asks Ali about the egg. When she finds out that he has carried it without 
breaking, she says that he deserves the musical watch. But Ali does not want the watch anymore, he 
wants a musical lighter with a pocket knife and a torch just like Sadık’s lighter. 

Saffet's disappointment.    The mother and Ali sleep under a tree. Muzaffer, Sadık and Saffet sit around 
a table where they put film materials on, and they smoke while waiting for more light.  Saffet asks the 
price of a box of raw film. He compares the price of the box with his wage at the factory. Muzaffer tells 
Saffet that it would be better to stay in the town, and talks about the difficulties of living in 
Istanbul, although he had promised to find him a job. Sadık supports him. Saffet gets irritated. He doesn't 
want to stay in town. Moreover, he already put his trust in Muzaffer and quit his job. 

Return.     As dawn is breaking, they get to work. Ali has also woken up. Sadık gives him the musical 
lighter with the knife. Fatma wakes up to the sound of music playing when Ali turns on the lighter. Emin 
approaches them. All through the night he had been awake, thinking about the articles of the law and 
he had decided what to do. He tells his wife resolutely, "I will not let go of this business." The film crew 
working on the shoot finishes their job. As they gather everything up for the return, Sadık wants Saffet 
to carry the camera. This time Saffet refuses to listen. Emin doesn't want to return with them so he stays 
behind. Muzaffer leaves his sleeping bag to his father. The crew gets in Muzaffer's car and sets off. 

Emin puts out the fire they lighted in the middle of the trees. He collects some scattered garbage. He 
finds Ali's egg on the ground and puts it in his pocket. He falls asleep under a tree while eating an apple. 

THEMES 

Nature.    The entirety of the film is essentially related to the theme of nature through events, characters 
or places. Image editing often emphasizes nature as the most important element in the frame. Emin had 
received the news that the trees he planted years ago on his land would be cut down by the state and 
a part of the land would be expropriated. Throughout the film, this topic constantly comes up. Emin 
avoids talking about the land he would lose; instead he talks about the labor he has given to the trees 
and how long it takes for a tree to grow. When the officers arrive, he plans to be there to stop them. On 
the other hand, he is considering investigating the articles of the law and filing a lawsuit. While they were 
on in Çanakkale, the officers had already arrived and marked the trees that would be cut down. This is 
a great disappointment for Emin, but he is determined not to give up the struggle. 

On the other hand, Muzaffer tries to discourage him from resisting by saying that he can no 
longer deal with such a large piece of land, let alone attempt to understand his father's sensitivity. When 
the subject comes up, he acts like he does not care, as if he has no connection with the trees and the 
land. In fact, nature is meaningful for him as long as it provides his film spaces, natural light, and striking 
images that he wants. 

Distress.    Each of the film’s characters has a problem that they are dealing with, which are at the center 
of their life at the time. Muzaffer tries to make his film with a small budget and spending as little money 
as possible. That's why he uses his family and relatives both as actors and as a technical crew. Of 
course, it is not easy to make films like this. There are frequent setbacks. Emin is trying to prevent 
the trees in his land from being cut down. He does his best not to miss the arrival of the officers, but he 
cannot prevent his trees from being marked. Saffet could not pass the university entrance exam 
again; he is trying to escape his hometown and go to Istanbul. That's why he accepts Muzaffer's offer 
and quits his job. He is scolded by her mother for quitting his job. They need money, and it is not easy 
to find a job and make some. In order to finally have a musical watch, Ali must carry the egg Fatma gave 
him in his pocket without breaking it for forty days. Even when the egg breaks, Ali replaces it without 
telling anyone. These troubles, which seem to be individual troubles, are linked to rural distress through 
the characters and to a common problem. Each character represents a different generation (Akbulut, 
2005: 106), and they represent the life and the troubles of this life that will be suffered by children, young 
people, adults and the elderly. Although Muzaffer's trouble seems to be more urban than the others, he 
experiences the difficulty of making a film with his family in the countryside and he has no other option 
due to his limited budget. 



Honesty.    The troubles of the characters and the solutions they find to these difficulties also reveal their 
selfish and dishonest side. When Muzaffer learns that Ali has to carry an egg in his pocket for forty days 
in order to have a musical watch, he suggests boiling the egg. Ali declines the proposal, saying it would 
be cheating. But later on, honesty is forgotten when he breaks an egg in his pocket because he is forced 
to carry a heavy basket full of tomatoes. Without anyone noticing, he replaces the broken egg with 
another he stole from a coop. Muzaffer’s plan for Saffet is to use him as an actor in his movie as well as 
make him carry out minor errands during the shooting. When he goes to talk to him, "Will you be able 
to leave the factory if this film business of mine goes through?" he asks. Saffet is willing to quit his job 
at the factory, but he wants to go to Istanbul and get a job there. He asks Muzaffer if he can find a job 
for him. Muzaffer tries to pass it off by saying, "We'll see, I guess we can find something", but Saffet 
insists. Then he reassures Saffet in a sense by saying, "If we can’t, then we will take you with us, we 
will surely manage something". Muzaffer dismisses him at the end of the shoot, as if he didn't know that 
Saffet had to contribute to the livelihood of his family. He used Saffet, promised something he could not 
do or did not want to do, and did not keep his promise. 

When the subject of the land comes up, Emin Bey always talks about the trees, the labor he spent on 
the trees, and how long it takes for them to grow. However, the time span in his speeches is first 50 
years and then it becomes 20 years. This shows us that Emin actually does not want to lose his 
ownership of the land, that his ambition stems from the property, and the contradictory dates regarding 
the planting time of the trees points to the fact that Emin actually took ownership of a public land years 
ago. In a sense, this is the ambition of ownership hidden behind the ideal of protecting nature and is not 
in any way honest behavior. 

CHARACTERS 

Emin Bey In his seventies. Father of Muzaffer.  
Saffet  In his twenties. Cousin of Muzaffer. 
Muzaffer In his forties. Film director. 
Ali  Around 8 or 9 years old. Niece of Muzaffer.  
Fatma  In his seventies. Mother of Muzaffer.  

CHARACTER ANALYSIS 

Emin    Emin, who is in his seventies, received higher education and after continuing his education 
abroad, he returned to the town and continued farming. His stubborn and materialist sides emerge in 
the dispute over his land. 

Materialist.    The state wants to seize the land owned, cultivated and cared for by Emin. He tries not to 
leave his land to the hands of the state, justifying it on his years long labor for the trees in the land. 
When this subject is discussed, he mentions that the state will cut the trees down, that he planted those 
trees on the land by his own two hands, that he looked after them and grew them. Although it seems 
that what he is trying to protect is nature, the contradiction in the dates of planting the trees makes us 
think that Emin staked his claim on land owned by the state. When the officers come and mark the trees, 
he is not in the field. When he sees the signs, he lashes out and says that he will sue, talking about law 
and the title deed in his possession. 

Stubborn.    Emin is trying to fight for his land, claiming that the state's interference is unfair. Attempts 
of his wife Fatma and his son Muzaffer to dissuade him from getting mired in this issue go nowhere. He 
stubbornly continues to investigate the law to prove his rightfulness. 

Saffet        A young man around twenty years old, Saffet is a high-school graduate who failed the 
university entrance exam several times, and entered the factory in the town as a worker. All that he 
wishes for and dreams about is going to Istanbul, to find a job and work there. 

Desperate.    Life in the town does not satisfy Saffet. He is satisfied neither with his job nor his life. The 
film begins with the scene where Saffet receives his exam result. After opening the envelope and reading 
it, he begins to look around him. He looks at the boring, monotonous, bleak life around him as if he is 
looking at his own future. The dream of a university that would help him escape the town has also come 
to nothing. 

When Muzaffer tells him that he could find a job for him in Istanbul and that he would take him along, 
he quits his job at the factory. He believes in Muzaffer's word by saying "As long as it’s in Istanbul it 
doesn’t matter". As the shooting of the film ends, Muzaffer starts talking about the difficulties of living 



there, how it is not such a good idea for Saffet to move to Istanbul. Saffet is upset. Muzaffer, whom he 
relies on to escape from the town, also lets him down. His hopes are dashed once again. 

Resentful.    When it is revealed that Muzaffer is reluctant to help Saffet, he refuses to carry the film 
equipment. This behavior is a reaction to being deceived and his dream of going to Istanbul being 
crushed. 

Muzaffer Muzaffer, in his forties, comes to his hometown to visit his family and shoot a film on a 
small budget. He makes his family do behind-the-scenes work and also casts them as actors. All he 
thinks about is filming. We see that he behaves selfishly, indifferent, and self-interested in his 
relationships with people. 

Selfish.    Muzaffer tells Saffet that he will find him a job in Istanbul, encouraging him to quit his job at 
the factory. When he finishes shooting, he tries to dissuade Saffet from the thought of going to Istanbul. 
Muzaffer does not want to deal with Saffet or hire him. Yet Saffet is in need of a job. Muzaffer does not 
care about his conditions or needs. When he's done with Saffet, he throws him away. 

Self-serving.    Muzaffer, who wants to use an old man known as Uncle Pire as an actor in his movie, 
goes to meet with the man with Saffet and Sadık. The old man's wife is dead and he himself is sick. 
Muzaffer doesn't care about these at all. He seems to be listening to the man's troubles, says a thing or 
two, but his main concern is to see if he can make him play in his film. On the other hand, Uncle Pire 
constantly talks about the death of his wife and how lonely he is. Obviously, he is sad and he needs to 
share his troubles. But Muzaffer has no empathy for his troubles. 

He treats Saffet similarly. His camera is with him when he visits him at the factory and asks if he will 
leave his job, and he is recording Saffet without telling him. Saffet notices the red light of the camera 
and tells Muzaffer. He avoids Saffet by saying "Let it, forget about it". 

When Muzaffer goes to look at the nest of the turtle with Ali, his goal is not to spend time with the child, 
to show love and attention to him because his father is away, but to understand whether he can cast Ali 
in his movie. 

Indifferent.    When Muzaffer goes to the field with his father, Emin mows the grass while Muzaffer reads 
the script of his movie on the table in the garden. While Emin continues to work by cleaning, irrigating 
and spraying around the trees, Muzaffer watches his father from his seat. Finally, he reluctantly wants 
to get up and help, but he cannot manage to smash thick logs with an axe. He returns to his seat at the 
table and glances at the papers. 

Right or wrong,    Emin has a problem about the land but Muzaffer remains indifferent to this problem. 
Later, while talking about the land, we realize that Muzaffer does not care about the land, his father's 
efforts, or his intentions. In the future, when and if his father dies, he has no intention of returning to 
town and taking care of that land. His father's land is just a location for him that he will use in his film. 

Ali Being a child, Ali's innocent foibles and his sometimes-treacherous behavior surely do not make 
him a bad person. Reflecting the psychology of a minor, he is sometimes honest, sometimes a trickster, 
sometimes a traitor. 

Honest.    The day they go to look at the turtle nest together, Muzaffer learns about the egg and says 
that forty days are too long, that he should cook the egg so that he will prove that he can carry the egg 
without breaking it. Ali does not agree, saying that this would be "cheating" and not honest. 

Cheat.    When the egg breaks, he steals another from a coop and starts carrying it instead. He does 
not tell anyone that the egg is broken. 

Scoundrel.    As Ali is returning home from school, a woman stops him, gives him a basket full of 
tomatoes and asks him to take it to one of houses up ahead. Ali does not want to take the basket, but 
the woman insists. Ali carries the basket with difficulty and goes up the hill, but the egg in his pocket is 
broken. Angry at breaking his egg, Ali kicks the basket and the tomatoes roll away and scatter. 

When he comes to her aunt Fatma's house, she is still not at home. Emin is not interested in him. He is 
writing something on his typewriter. Ali sits and starts to wait. He looks at the family photos hanging on 
the wall, and the English language certificate with the name of Emin on it. From the corner of a frame, 
he takes a photo of Emin and his wife Fatma in their youth and begins to examine it. As Ali shakes his 
feet in his seat, Emin Bey warns him and tells him to stay silent. Ali is both angry with Emin scolding him 



and tired of waiting, so he takes the photo with him and leaves the house. He pushes the photograph 
through a slit in a wall. 

Fatma         Fatma, who is in her seventies, is an accommodating and calm person, unlike Emin. 

Accommodating.    As Emin Bey gets angry and worries that the land will be taken away from him and 
the trees will be cut down, Fatma tries to calm him down and keep him from confrontation. She has no 
hope that Emin will win the case. Besides, she is aware that they are getting old and she is no longer 
able to work on fields. 

Calm.    Fatma displays a calm attitude in her relationships with other characters. Her demeanor is one 
of accepting everything as it is. She does not act excitedly nor she has any emotional ups or downs. 
When Muzaffer gives her a piece of wood with strips of paper and shows her how to shake it during the 
filming, Fatma does not get angry no matter how tired and bored she is. She calmly tries to do as she is 
told. 

 

 

Saffet’s disappointment. 

 

 

Emin is worried about losing his land. 



 

Ali’s responsibility for the sake of the musical watch. 

 

 

Muzaffer raises Saffet’s hopes. 

 

 

Fatma is tired of her husband Emin’s stubbornness. 



 

Father and son. 
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